Café Questionnaire : Questionnaire One 

Tick the boxes of the statements with which you agrée. ïf you don't agrée with a statement, leave the 
box blank, 

[] Art is for the people. [] Art is for the masses. [ ] Art is for the man in the street. [ ] Art is for me. 
[ } Art is for you. [ ] Art is for those who can be asked to corne up with a définition of what is art. 
[ ] Art is this. [ ] Af t is hère. [ ] Art is us. [ ] Art is them. [ ] Art is us and thern. [ ] Art is for 
everybody. [ ] Art is not for anyone. [ ] Art is expertise, [ ] Art générâtes expertise. [ ] Art has no 
pronoun- [] Art has no possession. [] Art is having no possessions, [] Art is the enemy ofthe people. 
[ ] Art is for those interested. [ ] Art is political. [ ] Art is non-pofitical. [ ] Art is personal. [ ] Art is 
social [ JArtis social benefïts. [ J Art is for artists. [] Art is about social beneiîts for artists. [JArtis 
about belief [ ] Art is about non-belief. [ ] Art is about criticality. [ ] Art is about God. [ ] Art is 
about the death of God. [ ] Art is about the non^existence of Gods. [ ] Art is about ethics. [ ] Art is 
about morals. [ ] Art is the subversion of morals. [ j Art is a kind of knowledge. [ ] Art is a form of 
expérimentation. [ ] Art is seîf-expression. [ ] Art is a form of collective expression. [ ] Art is 
authorship. [] Art is ownership. [ ] Art is to own someone else. [] Art is to own artists. [JArtitisa 
form of control. [] Art is a form of management. [ J Art is a form of subservience. [] Art is a form of 
dissent. [ } Art is a form of consent. [ ] Art is a form of subjection. [ ] Art is a form of résistance. 
[]Artissettagyourheadonfïre. [J Art is a form of speech. [] Art is a form of research. [JArtis for 
thepast. (JArtis ofthe past. [J Art is for the future. [] Art is the future. [] Art is akmdofmarket. 
[ ] Art is a black market economy. [ J Art is expérience. [ ] Art is the suspension of aU expérience. 
[] Art is commonality. [ J Art is fiiendship, [ ] Art is selling out your friends. [ ] Art is a commodity. 
[] Art is décoration. [J Art is money. [] Art is capital. [ ] Art is making money. [ ] Art is making too 
much money. [ ] Art is communication. [ ] Art is dialogue. [ ] Art is discussion- [ ] Art is tmnking. 
[ ] Art is violence. [ ] Art is death. [ ] Art is dead. [ ] Art is pretendmg nothing reaUy happened. 
[ J Art is dying. [ ] Art is kilïing. [ ] Art is erasure. [ ] Art is under erasure. [ ] Art is being under 
erasure. [ ] Art is négation. [ ] Art is negativity . [ ] Art is affirmation. T ] Art is dispïacement. [ J Art 
is révolution. [ ] Art is an object. [] Art is aprocess. [JArtisskill. [ ] Art is craftsmanship. [JArtis 
usefuîness. [] Art is design. [] Art hasgender. [ ] Art has class. [J Art is for the rien. [] Art iseating 
therich. [ ] Art is cooking the rich well, [ ] Art is drmking. [] Art is eating. [] Art has race. [JArtis 
language. [] Art has language. [ ] Art is running through the City of London or down Wall Street 
wearing a Die Yuppte Scum badge. [ ] Art is devoid of language. [ ] Art is structure. [ ] Art is un- 
structured. [ ] Art is un-structuring. [ J Art is human. [ J Art is non-human. [ ] Art is trans-human. 
[JArtis académie. [] Art is the enemy ofthe academy, [ ] Art is stability. [ J Art is instability . [J Art 
is destabilization. [ ] Art is life. [ ] Art is documentary. [ ] Art is non-life. [ ] Art is traversing the 
Hved. [ ] Art is time. [] Art has its own time. [] Art has no time, [ ] Art is time-to-come. [] Art is 
everything. [ ] Art has sexuality, [ ] Art is sexuafity. [] Art isfucking. [] Art pénétrâtes. [JArtis the 
refusai to penetrate. [ ] Art is the refusai to be penetrated. [ J Art is surface. [J Art isdepth. [JArtis 
a drug. [ J Art is taking drugs. [ J Art is tempérance. [ ] Art is your eyes roïHng back into your àead 
after too much eestasy. [ ] Art is forced speech and writing a short irreverent message on the toilet 
cubicle door after endless îkies of cocaine. [ ] Art is memory. [ J Art is memory îoss. [] Art has a 
message. [ ] Art refuses ail messages. [ ] Art is opinion. [ ] Art is not having an opinion. [ ] Art is 
signification. [J Art signifies. [ J Art refuses signification. [J Art is the refusai of signification. [JArtis 
to protest. [ J Art is a protest march. [ J Art is mhmeking, [ J Art is copying. [ ] Art is originality. 
[J Art iscopyingwhilstpretendingtobe original. [] Art isredundant. [ ] Art is redundancy. [JArtis 
walking. [ J Art is singing. [ J Art is John Lennon and Yoko Ono. [ J Art is John Lennon pre-Yoko 
Ono. [ J Art is being together. [ J Art is mstitutional. [ J Art is anti-institutional. [ ] Art is 
rnuseologicaî. [ J Art is about self-organization. [ J Art is anarchy. [ J Art is anarchistic. [ ] Art is 
travesty. [ J Art is foreign. [ J Art is patriotic. [ J Art is American. [ J Art is un-America. [ ] Art is 
terroristic. [ ] Art is terrorism. [ J Art is antithetical to tertorism. [ J Art is terror. [ J Art is realizuig 
itère is a reason behind your paranoïa. [ J Art is the suspension of terror. [ ] Art is immanent. [ J 
Art is transcendence. [ J Art is ideologicak [ J Art is sarcasm. [ ] Art is irony. [J Art is ideaHsm. [J 
Art is material [ J Art is conceptual. [ J Art is emotionaï. [ ] Art is European muck. [ J Art is 
reflection. [J Art has abody. [ J Art is about the body. [J Art has a mind. [ J Art is about mind 
games. [ J Art is propaganda. [ J Art is the suspension of disbelief. [ ] Art Is the winter of our 
fecontent. [ J Art is preparing and dressing warm. [ J Art is a successful air-strike on a small middle- 
*astern country. [ J Art is peace. [ J Art is war. [ J Art is at war. [ J Art is struggle. [ J Art is 
Ailosophy. [ JArtis the implementation of philosophy. [ ] Art is debauchery. [ ] Art is a continuous 
3oint of departure. [ J Art is paradox, [] Art is passion. [ J Art is art, [] There is no art. 



Café Questionnaire t Questionnaire One 

Tick the boxes of the statements with which you agrée. If you don't agrée with a statement, leave the 
box blank, 

PY Art is for the peopîe. [ ] Art is for the masses. p^Art is for the man in the street. Jtf%t is for me. 

tArt is for you. [ ] Art is for those who can be asked to corne up with a définition of what is art. 
Art is this. ^ Art is hère. [>] Art is us. [ ] Art is them- {î<f Art is us and them. J^tAtt is for 
everybody. [ ] Art is not for anyone. [ ] Art is expertise- [ ] Art générâtes expertise. [ ] Art has no 
pronoun. [] Art has no possession. [] Art is having no possessions. [] Art is the enemy of the people. 

^^Art is for those interested. j>£Art is political. j£ Art is non-political. Art is personal p$ Art is 
social. JX] Art is social benefits. [ ] Art is for artists. [ ]Art is about social benefïts for artists, ,'fj Art is 
about belief J^ Art is about non-beUe£ y Art is about criticality, [^ Art is about God. {>] Art is 
about the death of God. [|^Art is about the non-existence of Gods. [ ] Art is about ethics. [ ] Art is 
about morals. Ç^Art is the subversion of morals. [] Art is a kind of knowledge. p| Art is a fonn of 
expérimentation. t v J Art is self-expression. Art is a form of collective expression. p% Art is 
authorship. [ ] Art is ownership. [ ] Art is to own soraeone else. [ ] Art is to own artists. [ ] Art it is a 
form of control. [4 Art is a form of management [] Art is a form of subservience. [^Art is a form of 
dissent- [ ] Art is a form of consent. [ ] Art is a form of subjection. [<J Art is a form of résistance. 
j>jCArt is setting your head on Ere. [] Art is a form of speech. [] Art is a form of research. { ] Art is for 
the past. ( ] Art is of the past. 0,Art is for the future, [ ] Art is the future. [ ] Art is a kind of market. 
[ ] Art is a black market economy. j^-Art îs expérience. J^Art is the suspension of ail expérience. 

Jpféto is commonality . J^ Art is friendship. [ ] Art is seiling out your friends. [ ] Art is a commodity. 
[] Art is décoration. [] Aj*tismoney, [] Art is capital. [] Art is making money. f ] Art is making too 
much money. [>^Art is communication. )^ Art is dialogue. pf Art is discussion. "§4 Art is thinking. 
[ ] Art is violence. [ ] Art is death. [ ] Artois dead. [ ] Art is pretending nothin^ reaUy happened. 
[ ] Art is dying. [ ] Art is kilhng. [ ] Art is erasure.^ [ ] Art is under erasure. [ ] Art is being under 
erasure. { ] Art is négation. [] Art is negativity. |^ Art is affirmation. [ ] Art is displacement, va Art 
is révolution. [ ] Art is an object. ?{/£ Art is a process. [ ] Art is sïdlL g] Art is craftsmanship. [fArt is 
usefulness. ^Art is design. [] Art has gender. [ ] Art has cïass. [ ] Art is for the rich. f^ Art is.eating 
therich. ^ Art is cooking the rich we]l. ]p Art is drir&ing. p^Art is eating. [] Art has race. ^ Art is 
language. [ ] Art has language. U'Art is running through the aty of London or down Wall Street 
wearing a Die Yuppie Scum badgeS [ ] Art is devoid of language. [ ] Art is structure. [ ] Art is un- 
structured. [ ] Art is un-structuring. [ifs&rt is human- Wf Art is non-human. )f ] Art is trans-human. 
[ ] Art is académie. [] Art is the enemy of the academy. lArt is stability. ~|^Art is insîabflity, j^Art 
is destabilization. j?|Art is life. [^ Artis dœumentary.' [ ] Art is non-life. [ } Art is traversing the 
lived. [ ] Art is time. [] Art has its own time. vjfjsArt has no tirne. [ ] Art is time-io-come. [ ] Art is 
everythmg. [ ] Art has sexuaîity. [ ] Art is sexuaKty. [ ] Art is fucking. [ ] Art penetrates. []Artisthe 
refusai ta penetrate. OkArt is the refusai to be penetrated. 0^rt is surface. ^Art is depth. [] Art is 
a drug. [ ] Art is taking drugs. [ ] Art is tempérance. [ ] Art is your eyes roÏKng back into your head 
after too much eestasy. [ ] Art is forced speech and writing a short irreverent message on the toilet 
cubicle door after endless lines of cocaïne. 'pfArt is memory. [ ] Art is memory loss. |J"Art has a 
message, [j Art refuses aïl messages. [ ] Àk is opinion. [ ] Art is not having an opinion, [f Art is 
sigriification. J^Art signihes. [ ] Art refuses signification. [] Art is the refusai of signification. j>J Art is 
to protest. jP^Art is a protest march. [ ] Art is mimicking. [ ] Art is copying. )K| Art is originality. 
I^Art is copying whilst pretending to be original. j^Art is redundant. [ ] Art is redundancy. [ ] Art is 

^valking. [ ] Art is singing. I^Art is John Lennon and Yoko Ono. [ ] Art is John Lennon pre-Yoko 
Ono. y[ Art is being together. [ ] Art is institutional. ^} Art is anti-institutional. $ Ait is 
muséologie^!, [^rt is about self-orgarûzatioîi. 0NArt is anarchy. ^Art is anarchistic. [ ] Art is 
travesty . H Art is foreign. [ ] Art is patriotic. t| Art is American. j)}Art is un-America. % Art is 
terroristic. [ ] Art is terrorism. [ ] Art is antitherical to terrorism. ( ] Art is terror. £%Art h realîzing 
there is a reason behind your paranoïa. M Art is the suspension of terror. [ ] Art is^immanent. [ ] 
Art is transcendence. j^Axt is ideologicaî. J| Art is sarcasm. [] Art is irony. [] Art is idealism. [ ] 
Art is material. |^Ar^is concej>tual. |^Art is emotional. [ ] Art is European muck. [ ] Art is 
reflection. [ ] Art has a body. ^Art is about the body. [] Art has a mind. [ ] Art is about mind 
games. '^Art is propagande B. Art is the suspension of disbelief. p|^Art is the tinter of our 
discontent.^g Art is preparing and dressing warm. [ ] Art is a successful air-strike on a small middle- 
eastem countoy. J^Art is peace. [ ] Art is war. MArt is at war. [ ] Art is strug^e. ;:g\ Art is 
philosopha $ Art is ; the implementation of philosophy. [ ] Art is debauchery, ^Art is a continuous 
point of departure. Jj^ is paradox. I^Art is passion. A^jf Art is art.Nf ] Thereîs no art. 



Café Qitesttostttaire * Questionnaire One 

Tick the boxes of the statements with which you agrée. If you don't agrée with a statement, leave the 
box hlank. 

[] Art is for the peopK [] Art is for the masses. [ ] Art is for me man in the street. [ ] Art is for me. 
[ } Art is for you. H-A^is~fcrUho^^^ 

[ ] Art is this. [ ] Art is hère. [ ] Art is us. [ ] Art is them. [ ] Art is us and them. [ ] Art is for 
everybody. [] Art is not for anyone, ^Ai±isJçxpaAe. [ j^^-gener^e^espertise. [ ] Art has no 
pronoun. [] Art has no possession. [] Art is having no possessions. fj-Art^irfchtrta^^ 
^]^^Js^r-tho^-mtere^^4^ [ ] Art is political. [ ] Art is non-political. [ ] Art is personal. [ ] Art îs 
social. [] Art îs social benefits. [] Art is for artiste [] Art is about social benefîts for artists. []Artis 
about belieC [ ] Art is about non-belief. [ ] Art is about cxiticaïity. [ ] Art is about God. [ ] Art is 
about the death of God. [ ] Art is about the non-existence of Gods. [ ] Art is about ethics. [ ] Art îs 
about morals. |^>Ar4;4s4k€M^ [ ] Art is a kind of knowledge. [ ] Art is a form of 

expérimentation. [ ] Art is self-expression. [ ] Art is a form of collective expression. [ ] Art is 
authorship. [ ] Art is ownership. [ ] Art is to own someone else. [ ] Art is to own artists, [ ] Art it is a 
formofcontroï. [] Art is a form of management [ ] Art is a form of subservience. [] Art isaform of 
dissent. [ ] Art is a form of consent. [ ] Art is a form of subjection. [ ] Art is a form of résistance. 
[JArtissettmgyaurheadonfïre. [] Art is a form of speech, [] Art isaform ofresearch. [JArtisfor 
the past. [ ] Art is of the past. [] Art is for the future. {] Art is the future. [ ] Art is a kind of market. 
[ ] Art is a black market economy. [ ] Art is expérience. [ ] Art is the suspension of ail expérience. 
[ ] Art is commonality. [ ] Art is iriendship. [ ] Art is seîîing out your fîiends. [j Art is a commodity. 
[] Art is décoration. [] Art îs money, [] Art is capital. [] Art is making money. [] Art is making too 
much money, [ ] Art is communication. [ ] Art is dialogue. [ ] Art is discussion. [ ] Art is thinking. 
[ ] Art is violence. [ ] Art is death. [ ] Art is dead. [ ] Art is pretending nothing really happened. 
[ ] Art is dying. [ ] Art is kïlling, [] Art is erasure. [ ] Art is under erasure. [] Art is being under 
erasure. [] Art is négation. [] Art isnegativity. [] Art is affirmation. [] Art is displacement. [] Art 
is révolution. [] Art is an object. [] Art is a process. []Artisskul [] Art is craftsmanship. []Artis 
usefuîness. [] Art is design. [] Art hasgender. [] Art has class. [] Art is for the rich. [] Art iseating 
therich. [] Art iscookmg the rich wefl. [ ] Art is drinking. [ ] Art is eating. [] Art has race. [JArtis 
language. [] Art has language. [ ] Art is running through the City of London or dovm WaB Street 
wearing a Die Yuppie Scum badge. [ ] Art is devoid of language. [ ] Art is structure. [ ] Art is un- 
structurel [ ] Art is un-stmcturing. [ ] Art is human. [ ] Art is non-human. [ ] Art is trans-human. 
[ ] Art is académie. [] Art is the enemy of the academy. [] Art is stability, [] Art is instability. [] Art 
is destabilization. [ ] Art is life. [ ] Art is documentary. [ ] Art is non^life. [ ] Art is traversing the 
Hved. [] Art is time. [] Art has its own time. f ] Art has no time. [] Art is time-to-come. [} Art is 
everything. [ ] Art has sexuality. [ ] Art is sexuahty. [] Art istucking. [] Art pénétrâtes. []Artisthe 
refusai to penetrate. [] Art is the refusai tobe penetrated. [] Art is surface. [] Art isdepth. []Artis 
a drug. [ ] Art is taking drugs, [ ] Art is tempérance. [ ] Art is your eyes rolBng back into your heâd 
after too much eestasy. [ ] Art is forced speech and writing a short irreverent message on the toilet 
cubicle door after endless lines of cocaïne. [ ] Art is memory . [ ] Art is memory loss. [] Art has a 
message. [ ] Art refuses ail messages. [ ] Art is opinion. [ ] Art is not having an opinion. [ ] Art is 
signification. [] Art signifies. [] Art refuses signification. [] Art is the refusai of signification. []Artis 
to protest. [ ] Art is a protest march. [ ] Art is mimicking. [] Art is copying. [ ] Art is originaUty. 
[] Art iscopyingwhilst pretending tobe original. [ ] Art is redundant [ ] Art is redundancy. [] Art is 
waïking. [ ] Art is singing. [ ] Art is John Lennon and Yoko Ono. [ ] Art is John Lennon pre-Yoko 
Ono. [ ] Art is being together. [ ] Art is mstitutional. [ ] Art is anti-institutional. [ ] Art is 
museological. [ ] Art is about self-organization. [ ] Art is anarchy. [ J Art is anarchistic. [ ] Art is 
travesty. [ ] Art is foreign. [ ] Art is patriotk. [ ] Art is American. [] Art is un-America. [] Art is 
terroristic. [ ] Art is terrorism. [ ] Art is antithetical to terrorisai. [ ] Art is terror. [ ] Art is realizing 
there is a reason behind your paranoia. [ ] Art is the suspension of terror. [ ] Art is immanent. [ ] 
Art is transcendance. [ ] Art is ideologïcah [ ] Art is sarcasm. [ ] Art is irony. [] Art is ideaHsm. [] 
Art is material. [ ] Art is conceptual [ ] Art is emotionaï. [ ] Art is European muck. [ ] Art h 
reflection. [] Art has a body. [ ] Art is about the body. [] Art has a rnind. [ ] Art is about mind 
games. [ ] Art is propaganda. [ ] Art is the suspension of disbelief. [ ] Art is the winter of our 
discontent [ ] Art is preparing and dressing warm. [ ] Art is a successful air-strike on a smaH middle- 
eastern country. [ } Art is peace, [ ] Art is war. [ ] Art is at war. [ ] Art is struggle. [ ] Art is 
philosophy. [JArtis the implementation of philosophy. [ ] Art is debauchery. [] Art is a continuons 
point of departure. [] Art is paradox. [ ] Art is passion. [] Art is art. [] There is no art. 



Café Questionnaire i Questionnaire One 

Tick the boxes of the statements with which you agrée. If you don't agrée with a statement, ïeave the f) 

tabtak ' AvV ^ oO\V ov ^kït-i iiÇÇâr-wV V©r 

[^Xrt is for the people, |>Ârt is for the masses. y^£rt is for the man in the street. *p] Art is for me. <^"^ y Of] £ 

O^rt is for you. [ Jx&rt is for those who can be asked to corne up with a définition of what is art. 

H"Art is this. ^Aft is hère. [ j^ft is us. J^&t is tfaem. pfArt is us and them. [^Art is for 

everybody. y^Art is not for anyone. [ ] Art is expertise. [t^Srt générâtes expertise. [^Ârt has no 

pronoiui. [J<&rt has no possession. [J^Art is having no, possessions. Q-Ari is the enemy of the people. 

[j^Jcft is for Ihose interested. y^firt is poïiticaL [j^Srt is non-political. H^Srt is personal. |>f^rt is 

social, p^rt is social benefits. [#At is for artiste. y#H is about social benefîts for artists. []Artis 

about belief y<&rt is about non-belief [ ] Art is about criticaiity. ffArt is about God. [ ] Art is 

about the death of God. [ ] Art is about the non-existence of Gods. { ] Art is about ethics. [ ] Art is 

about morals. [ ] Art is the subversion of morals. [ ] Art is a kirni of knowledge. [] Art is a form of 

expérimentation, [ ] Art is self-expression. [ ] Art is a form of collective expression. [ ] Art is 

authorship. [ ] Art is ownership. [ ] Art is to own someone else. [ ] Art is to own artists. [ ] Art it is a 

form of control. [ ] Art is a form of management. [ ] Art is a form of subservience. [] Art is a form of 

dissent. [ ] Art is a form of consent. [ ] Art is a form of subjection. [ ] Art is a form of résistance. 

[] Art issettog your head on lire. [] Art is a form of speech. [] Art is a form of research. []Artisfor 

the past. [] Art is of the past. [ ] Art is for the future. [] Art is the future. [ ] Art is a kind of market. 

[ ] Art is a black market economy. [ ] Art is expérience. [ ] Art is the suspension of ail expérience. 

f] Art is œmmonality. [ ] Art is fidendship. [] Art is selïing out your fiiends. [ ] Art is a commodity. 

[] Art is décoration. [] Art is money . [] Art is capital. [] Art is making money. [ ] Art is making too 

much money. f ] Art is communication. [ ] Art is dialogue. [ ] Art is discussion. [ ] Art is thmking. 

[ ] Art is violence. [ ] Art is death. [ ] Art is dead. [ ] Art is pretending nothing really happened. 

[ ] Art is dying. [ ] Art is killing. [ ] Art is erasure. [ ] Art is under erasure. [ ] Art is being under 

erasure. [] Art is négation. [ ] Art is negativity. [] Art is affirmation. [] Art is displacement. [] Art 

is révolution. [ ] Art is an object. [ ] Art is a process. [ ] Art is skill. [ ] Art is craftsmanship. [ ] Art is 

usefuîness. [] Art is design. [] Art has gender. [] Art has class. [] Art is for the rich. [] Art iseating 

the rich. [] Art is cooking the rich well [] Art is drinking. [] Art is eating. [] Art has race. [] Art is 

language. [ ] Art has language. [ ] Art is running through the City of London or down Wall Street 

wearing a Die Yuppie Scum badge. [ ] Art is devoid of language. [ ] Art is structure. [ ] Art is un- 

structured. [ ] Art is un-stmcturing. [ ] Art is human. [ ] Art is non-human. [ ] Art is trans-human. 

[] Art is académie. [] Art is the enemy of the aeademy. [] Art is stability. [] Art is instability. [] Art 

is déstabilisation. [ ] Art is Bfe. [ ] Art is documentary. [ ] Art is non4ife. [ ] Art is traversjng the 

lived. QArtistime. [] Art has its own urne. [ ] Art has no time. [ ] Art is time-to-come. []Artis 

everything. [ ] Art has sexuality. [ ] Art is sexuality. [ j Art is fucking. [] Art pénétrâtes. []Artisthe 

refusai to penetrate. [] Art is the refusai to be penetrated. [ ] Art is surface. [] Art is depth, [] Art is 

a <W. [ ] Art is taking drugs. [ ] Art is tempérance. [ ] Art is your eyes rolbng back into your heâd 

after too much eestasy. [ ] Art is forced speech and writing a short irreverent message on the toiiet 

cubicle door after endless lines of cocaine. [ ] Art is memory. [ ] Art is memory loss. [] Art has a 

message. [ ] Art refuses ail messages. [ ] Art is opinion. [ ] Art is not having an opinion. [ ] Art is 

signification. [] Art signifies. [] Art remses signification, [] Art is the refusai of signification. []Artis 

to protest. [ ] Art is a protest march. [ ] Art is niimicking. [ ] Art is copying. [ ] Art is originality. 

[] Art iscopyingwhilst pretending to be original. [] Art is redundant. [ ] Art is redundancy. []Artis 

walking. [ ] Art is singing. [ ] Art is John Lennon and Yoko Ono. [ ] Art is John Lennon pre-Yoko 

Ono. [ ] Art is being together. [ ] Art is institutional. [ ] Art is anti-institutional. [ ] Art is 

museological. [ ] Art is about self-orgaruzation. [ ] Art is anarchy. [] Art is anarchiste [ ] Art is 

travesty. [ ] Art is foreign. [ ] Art is patiiotic. [ ] Art is American. [ ] Art is un-America* [ ] Art is 

terroristic. [ ] Art is terrorism. [ ] Art is antithetical to terrorism, [ ] Art is terror. [] Art is realizing 

there is a reason behind your paranoïa. [ ] Art is the suspension of terror. [ ] Art is immanent. [ ] 

Art is transcendence. [ ] Art is ideologicaL [] Art is sarcasm. [ ] Art is irony. [] Art isidealism. [] 

Art is materiaL [ ] Art is conceptual. [ ] Art is emotional. [ ] Art is European muck. [ ] Art is 

reflection. [] Art has a body* [] Art is about the body. [] Art has a mind. [ ] Art is about mind 

games. [ ] Art is propaganda. [ ] Art is the suspension of disbelief. [ ] Art is the winter of our 

discontent. [ } Art is preparing and dressing warm. [ ] Art is a successful air-strike on a small middîe- 

eastern country. [ J Art is peace. [ ] Art is war. [ ] Art is at war. [ ] Art is struggje. [ ] Art is 

philosophy. [] Artistheimplementatiûnofphilosophy. [ ] Art is debauchery. [ ] Art is a continuous 

point ofdeparture. [] Art isparadox. [] Art is passion. [] Art is art. [ ] There is no art. 



Café Questionnaire : Questionnaire One 

Tick the boxes of the statements with which you agrée. If you don't agrée with a statement, Ieave the 
box blank, 

[>]' Art is for the people. fj Art is for the masses. f^Art is for the man in the street. J^fArt is for me. 
[jj'Art is for you, j ] Art is for those who can be asked to corne up with a définition of what is art. 
[ ] Art is this, [ ] Art is hère. [ ] Art is us. [ ] Art is them. [ ] Art is us and them. [^^A^ is for 
everybody. [ ] Art is not for anyone. | ] Art is expertise, | ] Art générâtes expertise. [ ] Art has no 
pronoinx [ ] Art has no possession, [] Art is having no possessions. [ ] Art is the enemy of the people. 
[ ] Art is for those interested. [3<Art is political. "fTSrt is non-pofiticaL fl^Art is personal. [-J-Art is 
social. [ ] Art is social benefits. [ ] Art is for artists. [ ]Art is about social benefïts for artists. H"Art is 
about belief. [ ] Art is about non-beKef, [ ] Art is about criticality. [ ] Art is about God. [ ] Art is 
about the death of God. [ ] Art is about the non-existence of Gods, [ ] Art is about ethics. [ ] Art is 
about morals. [ ] Art is the subversion of morals. [ ] Art is a kintî of knowledge. [ ] Art is a form of 
expérimentation. [ ] Art is seîf-expression. [ ] Art is a form of collective expression. [ ] Art is 
authorship. [ ] Art is ownership. [ ] Art is to own someone else. [ ] Art is to own artists, [ ] Art it is a 
form of control, [ ] Art is a form of management. [ ] Art is a form of subservience. [ ] Art is a form of 
dissent. [ ] Art is a form of consent. [ ] Art is a form of subjection. [ ] Art is a form of résistance. 
[ ) Art is setting your head on fire . [ ] Art is a form of speech. [ ] Art is a form of research. [ ] Art is for 
the past. [ ] Art is of the past. [ ] Art is for the future. [] Art is the future. [ ] Art is a kind of market. 
[ ] Art is a black market economy. | ] Art is expérience. [ ] Art is the suspension of ail expérience. 

] Art is comxnonality. [ 3 Art is friendship. [ 3 Art is seiling out your friends. [ ] Art is a commodity. 

] Art is décoration. [ ] Art is money . [ 3 Art is capital. [ 3 Art is makkig money . [ ] Art is making too 
much money. [ 3 Art is communication. [ 3 Art is dialogue. [ ] Art is discussion. [ ] Art is thinking. 
[ 3 Art is violence. [ ] Art is death, [ ] Art is dead. [ 3 Art is pretending nothing really happened. 
[ J Art is dying. [ ] Art is killing. [ 3 Art is erasure. | 3 Art * s unàer erasure. [ ] Art is being under 
erasure, [ 3 Art is négation. [ 3 Art is negativity. [3 Art is affirmation. [ 3 Art is displacement. [3 Art 
is révolution. [ ] Art is an object. [3 Art is a process. [ ] Art is skiîl. [ ] Art is eraftsmanship. [3 Art is 
usefulness. [ ] Art is design. [ ] Art has gender. [ 3 Art has class. [ ] Art is for the rich. [ ] Art is eating 
the rich- [ ] Art is cooking the rich well. [ 3 Art is drinking. [3 Art is eating- [3 Art has race. [ ] Art is 
language. | 3 Art has language. [ 3 Art is running through the City of London or down WaH Street 
wearing a Die Yuppie Scum badge. [ 3 Art is devoid of language. | ] Art is structure. | ] Art is un- 
structured. [ 3 Art is un-structuring. [ 3 Art is human. [ ] Art is non-human. [ 3 Art * s trans-human. 
[ 3 Art is académie. [ ] Art is the enemy of the academy. [ 3 Art is stability . [ 3 Art is instability . [ 3 Art 
m déstabilisation. | j Art is life. [ 3 Art is document ary. | ] Art is non-îife. [ ] Art is traversing the 
lived. { ] Art is rime. [ ] Art has its own rime. [ ] Art has no tirne. [ 3 Art is tirne-to-come. [ 3 Art is 
everything. [ 3 Art has sexuality, [ ] Art is sexuaBty. [ 3 Art is fucking, [ 3 Art pénétrâtes. [ ] Art is the 
refusai to penetrate. [] Art ïs the refusai to be penetrated. [ 3 Art is surface. [3 Art is depth. [ 3 Art is 
a drug. [ ] Art is taking drugs. [ 3 Art is tempérance. [ ] Art is your eyes rolhng back into your head 
after too much eestasy. ^^Art is forced speech and writing a short irreverent message on the toilet 
cubicle door after endless Snes of cocaïne. [ 3 Art is memory. [ ] Art is memory loss. [ ] Art has a 
message. | 3 Art refuses ail messages. | ] Art is opinion. | 3 Art is not having an opinion. | ] Art is 
signification. [] Art signifies. [ ] Art refuses signification. [3 Art is the refusai of signification. [ 3 Art is 
to protest, [ ] Art is a protest march. [ ] Art is mimicking. j ] Art is copying. [ ] Art is originality. 
[ 3 Art is copying whilst pretending to be original. [ ] Art is redundant . [ 3 Art is redundancy. [ ] Art is 
watking* [ 3 Art is singing. [ 3 Art is John Lennon and Yoko Ono. [ ] Art is John Lennon pre-Yoko 
Ono. [ ] Art is being together. [ j Art is institutional, [ ] Art is anti-institutional. [ 3 Art is 
museological [ 3 Art is about self-organization, | ] Art is anarchy. ( 3 Art is anarchistic. [ J Art is 
travesty, [ ] Art is foreign. [ ] Art is patriotic. [ ] Art is American. | ] Art is un-America. [ ] Art is 
terroristic, [ ] Art is terrorisra. [ ] Art is antithetical to terrorism. [ 3 Art is terror. [ ] Art is realizing 
there is a reason behind your paranoïa. [ 3 Art is the suspension of terror. [ ] Art is immanent. [ 3 
Art is transcendence. [ 3 Art is ideologicaî. [ ] Art is sarcasm. [ ] Art is irony. [ 3 Art is idealism, [ 
Art is material. J Art is conceptual. ] Art is emotionaL [ ] Art is European muck. [ 3 Art is 
reflection. [ 3 Art has a body. [ 3 Art is about the body. [ 3 Art has a mind. [ ] Art is about mind 
games. 3 Art is propaganda. [^ Art is the suspension of disbelief. ] Art is the winter of our 
discontent. [ 3 Art is preparing and dressing warm. | ] Art is a successful air-strike on a small middle- 
eastern country. [ 3 Art is peace. [ ] Art is war. [ 3 Art is at war, [ 3 Art is struggle. [ ] Art is 
phiiosophy, [ ] Art is the implementation of philosophy. [ ] Art is debauchery. [ ] Art is a continuous 
point of departure. [ ] Art is paradox. [ ] Art is passion. [ ] Art is art, [ 3 There is no art. 



Café Questionnaire t Questionnaire One 

Tick the boxes of the statements with which you agrée. If you don't agrée with a statement, kave the 
box blank, 

[ ]Jtet is for the people. [ ] Art is for the masses. [ ] Art is for the man in the street t^Art is for me, 
^U^ is f° r yoi^fc^Art is for those who can be asked to corne up with a définition of what is art. 
[ ] "Art is this. f^Jœt is hère. [ ] Art is us. [ ] Art is them. [ ] Art is us and them. [ ] Art is for 
everybady. [ ] Art is not for anyone, iH^Ef is expertise. [ ] Art générâtes expertise. [] Art has no 
pronoun. [ ] Art has no possession. [ ] Art is having no possessions. [ ] Art is the enemy of the people. 
$<f Art kW those interested. ipJ^Art is political. [ } Art is non-poïiticaï. [ ] Art is personal. f ] Art is 
social "Xfi^ is social benefits{ ÇJÀrt is for artists. [ ] Art is about social beneflts for artists. [ ] Art is 
about beîief. [ ] Art is about noh-belief. [ ] Art is about cxiticality. [ T^Art is about God. [ ] Art is 
about the death of God. [ ] Art is about the non-existence of Gods, ^Ar t is about ethics. [ ] Art is 
about moraîs. [ ] Art is the subversion of morals. [ ] Art is a kind of Wowledge. [ ] Art is a form of 
expérimentation, f-^Art is self-expression. [ ] Art is a form of collective expression. [ ] Art is 
authorship. [ ] Art j/ownership. [ ] Art is to own someone else. [ ] Art is to own artists, [ ] Art it is a 
form of control, [] Art is a form of management [ ] Art is a form of subservience, [ ] Art is a form of 
dissent. [ } Art is a form of consent. ^>ÇArt is a form of subjection. [ ] Art is a form of résistance. 
[] Artissettmgyourheadonfire. [] Art is a form of speech, [] Art is a form of research. [JArtisfor 
the past. [ ] Art is of the past [] Art is for the future, [] Art is the future. [ ] Art is a kind of market. 
[ ] Art is a black market economy. [ ] Art is expérience. [ ] Art is the suspension of ail expérience. 
[] Art is commonality . [ ] Art is friendship, [ ] Art is sefling out your fiiends. [ ] Art is a commodity . 
f ] Art is décoration, [ ] Art is money r^Art is capital. [ ] Art is making money . [ JArVis making too 
much money. ^t^rt is communication, t^^rt is dialogue. f^Art is discussion. [}4rt is thinking. 
[ ] Art is violence. [ ] Art is death. [ ] Art is dead. [ ] Art is^retending nothing reaïïy happened. 
ty&Xth dying. [ ] Art is killing. [ ] Art is erasure. [ ] Art is under erasure. [ ] Art is being under 
erasure. [] Art is négation. [] Art is negativity. [] Artis affirmationy [] Art is displacement. [] Art 
is révolution. [] Art is anobject. [] Art is aprocess. ^Artis skm^^T^rtis craftsmanship. []Artis 
usefiuness, {] Art is design, [] Art hasgender. [] Art ha^da^ t)j^rt isfor the rich, [ ] Art is eating 
the rich. [] A^is cooking the rich weïh [] Art is diinking. [jWt is eating. [] Art has race. [ ] Art is 
language. ^J^rt has language. [ ] Art is running through the City of London or down Wall Street 
wearing a Die Yuppie Scum badge. [ ] Art is devoid of language. [ ] Art is structure. [ ] Art is un- 
stnictured. [ ] Art is un-structuring. [ ] Art is human. [ ] Art is non-human. [ ] Art is trans-human. 
[ ] Art is académie. [ ] Art is the enemy of the academy. [ ] Art is stability, [] Art is instability. [ ] Art 
is destabilization. [ ] Art is Hfe. [ ] Art is documentary. [ ] Art is non~life. [ ] Art is traversing the 
Hved. [ ] Art is time. [] Art has its own time. [ ] Art has no time. [ ] Art is time^-to-come. [ ] Art is 
everythmg. [ ] Art has sexuality.q^Art is sexuaKty. [ ] Art is fucking. [] Art pénétrâtes. [jArtisthe 
refusai to penetrate. [] Art is the refusai to be penetrated. [ ] Art is surface. ^4rt is depth. [ ] Art is 
a drug. [ ] Art is taking drugs. [ ] Art is tempérance. [ ] Art is your eyes rollîng back into your head 
after too much eestasy. [ ] Art is forced speech and writing a shœ* irreverent message on the toilet 
cubicle door after endless îines of cocaïne. |4-Art is memory. DfC^rt is memory loss. [] Art has a 
message. [ ] Art refuses ail messages. [ ] Art is opinion. [ ] Art is not having an opinion. [ ] Art is 
signification. [] Art signifies. [] Art refuses signification. [] Art is the refusai of signification. [ ] Art is 
to protest. [ ] Art is a protest march. [ ] Art is mimicking. [ ] Art is copying. [ ] Art is originality. 
[ ] Art is copying whilst pretending to be original. [ ] Art is redundaut. [ ] Art is redundancy, [] Art is 
walking. [ ] Art is singing. [ ] Art isjohn Lennon and Yoko Ono. [ ] Art ïs John Lennon pre-Yoko 
Gno, [ ] Art is being together. jFy|SWt is instituuonal. [ ] Art is anti-mstitutional. [ ] Art is 
museological. [ ] Art is about sefcorganization. [ ] Art is anarchy. [ ] Art is anarchistic, [ ] Art is 
travesty. [ ] Art is foreign. [ ] Art is patriotic. [ ] Art is American, 1 ] Art is un^America. [ ] Art is 
terroristic. [] Artis terrorism. [ ] Art is antithetical to terrorism. ^^rt is terror. [ ] Art is reafizing 
there is a reason behin^four paranoïa. [ ] Art is the suspension>f terror. [ j Art is immanent, [] 
Art is transcendencejf^Art is ideologicaî. 'Ijf^rt is sarcasm>j^Art is irony. [ ] Art is idealism, [ ] 
Art is material ^KJjlArt is conceptual. [ ] Art is emotionaï. [ ] Art is European muck. [ ] Art is 
refiection. [] Art has a body. [ ] Art is about the body. [] Art has a mind. [ ] Art is about mind 
games. [ ] Art is propaganda. [ ] Art is the suspension of disbefief [ ] Art is the winter of our 
discontent, [ ] Art is preparing and dressing warm. [ ] A^Tis a successful air-strike on a small middîe- 
eastern country. [ ] Art is peace. [ ] Art is war. Ç^rt is at war. [ ] Art is struggle. [ ] Art is 
philosophy. [] Artiste implementation of philosophy . [ ] Art is debauchery. [ ] Art is a continuous 
point of departure. ^J^rt is paradox. [] Art is passion. [] Art is art. [] There is no art. 



Café Questionnaire t Questionnaire One 



Tick the boxes of the statements with whicli you agrée. If you don't agrée with a statement, leave the 
box blank. 

"iSArt is for the people^^Art is for the masses. )^^\rt is for the man in the street. J>f0rt is for me. 
1 ^ is for you. ^HsArt is for those who cai^ be asked to corne up with a définition of what is art. 



Art is this. 



:J*. 



Art is hère. 



cari be 



isjus. h ^jArt is them. ^H^Ârt is us and them. ^jArt is for 



everybody. ip-Art is not for anyone^J^ is expa^se^f^Art générales expertise. JJ^tt has no 
-çronoun. ^ Art has no possession. "H^rj; is having no possessions.^^ is the enemy of the people. 
£% Art is forclose interested. ^^r^i^ poHlical. ,|^Vrt jsnon-political. ^fySrt is personal. .^TXrt is 



social. ^f3<Art is social benefits. Jf^Àrt is for artists. ^H^rt is about social benefîts for artists^ 
about belief ^Art is about non-belief. .^Àrt is about criticaïity. ^H^Art is about God. 
about the death o^Qôd. J^^rt is about the non^xistence of Gods. ^ffSit is about ej}jcs.j||^fff1s 
about morals. ?f^Art is tne subversion of morals.^f^Art is a kind of bïowledge. ^£f[Art is a fôrm of 
experimen^oi^J^Art is selfex^pssion. ^>rfrt is a form of collective expression, ^^^rt is 
authoiship/^f<}^ is to own someone elseT^ff^rt is to own-^tists^J^t it is a 

form of carpol.^£rt is a forai of management.^J^Gt is a form of subservience^f^rt is à form of 
d^m. y ^l\Art' is a form of comenLJ^Srt is à form of su^ector^-J^^t is a form^f résistance. 
^fe|Artls settagyour head on^e^Art is a form of speech.^B^t is a form of research^ySrtls^ for 
the^st./fl Art is of the pas! J>J^rt is for the future. J^^t is^jhe^future. ~ffi£k is a kind ofmarket 
j£§^0 is a black market economy. |^Art is expérience. jf^Art is the suspension-of aîl expérience. 
J^^t is commonalitj^gfArt is fiden^^>f^ArT is^eHing out your hiends.^^Art is a commodity, 
"^^Art is décoration, CN&t is money.^C^^^pi^^^ is making money.^^rt U making too 
Nm^cii money. -££Art ij^mmunicatioii^^Art is dialoguèT^^rt is disaissiotir^R^ is thinking- 
^P|Art is violenœ^j$J Art is death>TpSrt is dead. T^S^f* is pretending nothing reaïïy happened. 
>f^A rt is dying. ^<£Art is ^%^^J^t is erasure^^Ari is under erasure. 3*fjrt is beingunder 
eràsure.^|g Art is négation, ^fl^rt is negativity^f^Srt is affirmation, j^rt is displacement^CArt 
is revolution/^Art is an object. ^^rt is a process^fArt is sldïï.^>f^rt | s cra&manship^HCArt is 
usefumess^J^Art is design. J^Art has gende*. J^ït has class. >H^rt is for the rich-^T&rt is eating 
therich. j*|Art is cookm^ îf^rt has raœ.^^ta is 

language. fl Art has laaguage. P^rH^running through the City of London or down Wall Street 
wearing a Me Yuppie Scum badgef^^t is devoid o%nguage. T^Art is structure. J^CÂrt is un- 
s^uctured. J^Art is^^stmcturmgOp^Àrt is human. J^^rt is nonSWanN|^Srt is tranVhuman. 
>0 Art is acadeimp^tT^rt is thememy of the academy j^J^kms stabmtyp^rtîs mstabflity^rC^ 
is destabilization.J^^Us life.^fcj Art is dox^mtary?^A^ is non-life. ^Art is traversing the 
Hved.J^àrt is time. J^Art has i^s own time. ^^rthas fno time. W^t is ume^to-come. ^^|f^rt is 
everythmg.^^Art has^^aHty.^^rt is sexuaKty-fl^Art is fticking. ^^jTpenetrates. Û^rt is the 
refusai t^penetrate^^Art is the refi^saî to be penetratedT^^rt is surface, ^^ft is dejïtL |^èt is 
a drug. Jfâ. Art is takmg^o^igs. ^^Art is temperan<^>|^Art is your eyes roïtin^ back into your head 
after too much ecstasy. j^Art is forced speech and wriung a^iort irreverent message on the toilet 
cubicle door after endîess lines of cocaineÇl^^t is memory. f^jrt is memory loss. JHC^rt has a 
message. ^ Art refuses ail messages. /f^Art is opinion. J^rt is not having an opinion. ^C^t & 
signification^^Art signifies.^Art refoses signi£cation.>f&t is the refusai of signiÉcation>fî^t is 
toprotest. ^ Art is a protest mardi. J£§£fot is mumckmgf^^Srt is copymg.^Çr^rt is originauty. 
Ç^Art is^yjkg whilst pretending to be original. J^Ârt is redondant. ^W^ff is redundancy. ^<Srt is 
walkmg^jy Art is smgmg.^Art isjoiai Lennon and Yoko Ono. ^%t is John Lennon pre-Yoko 
Ono. ^Art isbeing together. -l^Art is instotionai. ,|^Srt is anti-mstitutional.^^^Art is 
museoïogical^fj Art is *&&}& self-organizatioîi. ^fC^t ^ anarcky.)>grSt is anarchistic, J^rt is 
travesty. ,j£^Ar>is foieign. ^f^Srl^patriotic. ^%t is American. |5^ is un^Americà^^Àrt is 
terroristic. ^Art is terrorism. pf^t is antithëticai to terrorism. >^rris tçrror. ^Arfls realizing 
there is a reason behind >j>ur paranoia. ^Ç^rt is the suspensionof terror. J>^rt is kWanent > 
Art is transœnde^e^J^^t is ideologicaL î^Art is sarcasmN^Art is ironyN^Art is idealis 
Art is materiaipp^ Art is concep^al. ^I^Art is emotional/^^Art is European muckAy^Art is" 
reflectior^ 054^ has a body/^Art, if about the body. t^^t has a mind, ^^rt is a^out mïad 
games. J>|^t>-J)ropaganda. ^f Art is the suspension of disbelieL Wc^rt is^the winter of our 
discontent. J^^is^eparing and pVess^g warm. {] Art is a successfuf air-strike on a small middîe- 
eastern country^Jg^Art is peace. Jf^ Art is war. >fe-*^rt is at war>^Art is s^uggje. ^f^jfÀrt is 
pr^osophy;^^ isd^ ûuplement^^ -o^phuosoph)^f^^ is debaucKery^^rt is a conôiuous 
point of departm-e.^f^rt is paradox/^%t is passion. K^Art is art. [] There is no art. 



Café Questionnaire t Questionnaire One 

Tick the boxes of the statements with which you agrée. If you don't agrée with a statement, leave the 
box blank. 

[ ] Art is for the people. [] Art is for ûie masses. [ ] Art is for the man in the street. W^Art is for me. 
[ J Art is for you. [ ] Art is for those who cari be asked to corne up with a définition of what is art. 
[ ] Art is this. MArt is hère. [^Art is us. f ] Art is them. [ ] Art is us and them. M Art is for 
O^Uj everybady. [ ] Art is not for anyone. [ ] Art is expertise. [ ] Art générâtes expertise. [] Art has no 
pronoun. |^ Art has no possession, [] Art is having no possessions, f ] Art is the enemy of the people. 
[ ] Art is for those interested. §£ Art is political. [ ] Art is non-politicaL [ ] Art is personaL [ ] Art is 
social. [ ] Art is social benefits. [ ] Art is for artists. [ ] Art is about social benefîts for artists. [ ] Art is 
about belief. [ ] Art is about non-beBef. J?f Art is ab^ît criticality. [ ] Art is about God. [ ] Art is 
about the death of God. [ ] Art is about the non-existence of Gods, [ ] Art is about ethics. [ ] Art is 
about morals. [ ] Art is the subversion of morals. [ ] Art is a kind of knowledge. [ ] Art is a form of 
expérimentation. [ ] Art is self-expression. [ ] Art is a form of collective expression. [ ] Art is 
authorship. [] Art is ownership. [] Art is to own someone else, [] Art is to own artists. [] Art it is a 
form of controL [ ] Art is a form of management. [ ] Art is a form of subservience. [] Art is a form of 
dissent. [ ] Art is a form of consent. [ ] Art is a form of subjection. [ ] Art is a form of résistance. 
[}Artissettmgyourheadonfire. [] Art is a fonri of speech. [] Artisaformof research. []Artisfor 
thepast. [] Art is of the past. [] Art is for the future. j^Art is the future. [} Art isakind ofmarket. 
[ ] Art is a black market economy. ps^Art is expérience. [ ] Art is the suspension of ail expérience. 
[ ] Art is conrmonality. f ] Art is friendship. [ ] Art is seHing out your friends. [ ] Art is a commodity. 
[] Art is décoration. [] Art is money. [] Art is capital. [] Art is making money. [] Art is making too 
much money. [ ] Art is communication. ^ Art is dialogue. [ ] Art is discussion. [ ] Art is thinking. 
[ ] Art is violence. [ ] Art is death. [ ] Art is dead. [ ] Art is pretending nothing really happened. 
[ ] Art is dying. [ ] Art is killing. [] Art is erasure. [ ] Art is under erasure. [ ] Art is being under 
erasure. [] Art is négation. [] Art is negativity. [] Art is affirmation. ^Àrtis displacement. /^vArt 
is révolution. [] Art is an object. [] Art is a process. [] Art is skill. [] Art is craftsmanship. [] Art is 
usefukiess. [] Art is design. jA Art has gender. f^Art has class. [] Art is for the rich. [] Art is eating 
therich. [] Artiscoo^ngtheâchwdl. [] Art is drmking. j^Art is eating. [] Art has race. []Artis 
ïanguage. I^Art hà^language. [ ] Art is running througnthe City of London or down Walî Street 
wearing a DieYuppie Scum badge. [ ] Art is devoid of ïanguage. [ ] Art is structure. [ ] Art is un- 
structurée! j^ Art is un»stmcturing. [ ] Art is human. [ ] Art is non-human. [ ] Art is trans-human. 
[] Art is académie. [] Art is the enemy of the academy, [] Art is stabflity, [] Art is instability, [] Art 
is destabilization. [ ] Art is ïifè. [ ] Art is documentary. [ ] Art is non-ïife. { ] Art is traversing the 
Kved. [ ] Art is time. [] Art has its own tune. [] Art has no time. ^Art is time-to-come. [ ] Art is 
everythiag. [ J Art has sexuality. MArt is sexuaHty . [ ] Art is fucking. \] Art pénétrâtes. [ ] Art is the 
refusai topenetrate. [] Art is the refusai tobe penetrated. [] Art is surface. [] Art isdepth. [JArtis <-> 

a drug. I ] Art is takîng drugs. [ ] Art is tempérance, f ] Art is your eyes rolïing back into your head fi& V 

after too much eestasy. [ ] Art is forced speech and writing a short irreverent message on the toilet L 

cubicle door after endless lines of cocaine. [ ] Art is memory. [ ] Art is memory loss. [] Art has a A V 7 A 

message. I^Art refuses ali messages. [ ] Art is opinion. [ ] Art is not having an opinion. [ ] Art is k/v \ ^ ^ 

signification. [ ] Art signifies. fj^Art refuses signification. [] Art is the refusai of signification. [ ] Art is V^ ,$* \ 
to protest. [ ] Art is a protest march. [ ] Art is rmmicking. [] Art is copying. %t Art is originality. ' A / ^ 

[] Art is copying whilst pretending to be original. [] Art is redundant. [] Art is reduhdancy. [] Art is ^ v V* 

walking. [ ] Art is singing. [ ] Art is John Lennon and Yoko Ono. [ ] Art is John Lennon pre-Yoko \ ^ 

Ono. [ ] Art is being together. [ ] Art is mstitutional [ ] Art is anti-mstitutionaL [ ] Art is . / V ^ 

museologicai [ ] Art is about seïf-organization. [ ] Art is anarchy. [ ] Art is anarchiste. { ] Art is ^ é 

travesty. [ ] Art is foreign. [ ] Art is patriotic. [ ] Art is American* [ ] Art is un-America. [] Art is A ^ 

terrotistic. [ ] Art is terrorism. [ ] Art is antithetical to terrorism. ^Art is terror. [] Art is reaHzmg C J^' 

there is a reason behind your paranoia. [ ] Art is the suspension of terror. f ] Art is immanent. [ ] ( S^ 

Art m transcendence. [ ] Art is ideologicai. [] Art is sarcasm. [ ] Art is irony. [] Art isidealism, [] ^ 

Art is materiaL [ ] Art is conceptual. [ ] Art is emotional. [ ] Art is European muck. [ ] Art is 
refïection. [ j Art has a body. [ ] Art is about the body. [] Art has a mind. [ ] Art is about mind 
games. [ ] Art is propaganda. [ ] Art is the suspension of disbelief. [ ] Art is the winter of our 
discontent. [ ] Art is preparing artd dressing warm. ( ] Art is a successful air-strike on a small middle- 
eastem country. [ } Art is peace. [ ] Art is war. [ ] Art is at war. |4 Art is struggje. [ ] Art is 
philosophy. [] Airtistheimplementationofphïlosophy. [ ] Art is debauchery. [ ] Art is a continuous 
point of departure. [] Art is paradox. [] Art is passion. [] Art is art. [] There isno art. 



Café Questionnaire t Questionnaire Que 

Tick the boxes of the statements mth which you agrée. If you don't agrée with a statement, leave the 
box blank. 



: is for me. 



y^Art is for the people. f^Ait Jsfor ^ie masses. [$Art is for the man in the street. l%Art L _ _ , 
|/f Art is for you^f] Art is^îor ûiose who can be asked to corne up with a définition of what is art. 
[ ] Art is this- [q Art is hère. [^<Art is us. [^Ârt is them. [^ Art is us and them. f^rt is for 
everybody. [x^Art is not for anyone. [ ] Art is expertise, [ ] Art générâtes expertise, [] Art has no 
pronoun. [] Art has no possession l[ ] Art is having no^ssessions. [ ] Art is the^nemy of the people^ 
14 Art is for those interested. Jj^^poKtical. [i^Art is non-poHtical. [§^t is personai. [ç^ÀfêbT 
social. [] Art is social benefîts. pfArt is for artisjs. [] Art is about social benefits for artists. [^f^rtis 
about belief. [^Art is about non-belief. [Cj^t is about criticahty. [^£rt is about God. [^Artls 
about the death ofGod. [-^<£rt is about the non-existenoe of Gods. [If&rt is about ethics^ [^fiTis 
about morals. ^Artisjhe subversion of morals, y^t is akirtd of knowîedge. (^fi^aformof 
expérimentation. [i^Att is self-expression. [J^St is a form of collective expression. [^Srtis 
authorship. [] Art is ownership. [] Art is to own someone else. [] Art is to own artists, H Art it is a 
form of contre^ [ ] Art is a form of management. [ ] Art is a form of subservjejice. [|^rtis a form of 
dissent, y^£rt is a form of consent. J^^fTis a form of subjection. [^J^t is a form of résistance. 
[«fArt is setting your heao^o^m^^^rt is a form of speech. ['] Art is a form of reseatch. [ ] Art is for 
the past. [] Art is of the past. j^&rt is for the future. f^Art is the future. [ ] Art is a kind of market, 
[ ] Art is a black market economy. [ ] Art is expérience. [ ] Art is the suspensionof ail expérience. 
G jto is commonality. [ ] Art is fnendship. [] Art is seHing out your fiiends. [^<St is a commodity. 
y>Àrt is décoration. [] Art is money. [] Art is capital. [] Art is making money. [] Art ismakingtoo 
much money. [ ] Art is communication. [ ] Art is dialogue. [ ] Art is discussion. [4^TÎs thinking, 
[ ] Art is violence. [ ] Art is death. [ ] Art is dead. [ ] Art is pretending nothing really happened. 
[ ] Art is dying. [ ] Art is killing, [] Art is erasure. [] Art is under erasure. [] Art is being under 
erasure. [] Art is négation. {] Art is negativity. [] Art is affirmation. H Art is dispïacement. [] Art 
is révolution. jjféW is an object^^ArTis a process- f.^Srt is skill. [^Srt is craftsmanship, [ ] Art is 
usefubess. H^rt is design, [(p^rt has gender. [] Arthascîass. [] Art isfor therich, [] Art iseating 
therich. [ï^rtjs cooking the rich wdk f lArt is drinking. [] Art iseating. [t^^rt has race. []Artis 
language. [^Art has language. [ ^^^Unning throu^h the City of London or down WaB Street 
wearing a Die Yuppie Scum badge, [*j*^rt is devoid of language. fâj&tïs structure. [^Srt is un- 
structured. g^&rt is un-stmeturing. f^^lCtis human. [ ] Art is non-human. [ ] Art is trans-human. 
[ ] Art is académie. [] Art is the enemy of the academy> [ ] Art is stability. [] Art is instabflity. [] Art 
is destabilization. [ ] Art isjife. [ ] Art is documentary. [ ] Art is non4ife. [ ] Art is traversing the 
lived, [ ] Art is time. [^<Srt has its own time. [iJ-Sït has no time. [ ] Art is tune-to-corne. [ ] Art is 
everything. [Q^rThas sexuality. [] Artis sexuality. [ ] Art is fudpng, [tJ^Tpenetrates. []Artisthe 
refusai to penetrate. [ ] Art is nie refusai to be penetraled. [îfrÉxt is surface. [^Sft is depth, [ ] Art is 
adrug. [] Art is taJdng drugs. [] Art is tempérance. [] Art is your eyes rolîing back into your head 
after too much eestasy. [ ] Art is forced speech and writing a short irreverent message on the^teilet 
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«.^^^«vm. n ilil ^5*^^. ^ m k i ciuùc^ai^t4uii^.uuiK iymrt is nie remsat 01 sxgnmcajfcgn. [ J Art is 
tojxotest. [ ] Art is a protest match. [tp£rt is mimjcking. [f&rt is copying. [^^Wis originaHty. 
y^&tiscopymgwhilstpreteno^gtobeorigmal. f^Art is redundant. [] Art is redundancy. [JArtis 
walking* [ ] Art is singing. [ ] Art is John Lennon and Yoko Ono. [ ] Art is John Lennon pre-Yoko 
Ono. f ] Art is being together. [q<£rt is institutional. [q*^rt is anti-institutional. [ ] Art is 
museoïo^cal. [ ] Art is about self-organization. [ ] Art is anarchy. [ ] Art is anarchistic, [ ] Art is 
travesty. [] Art is foreign. [] Art is patriouc. [ ] Art is American. [ ] Art is un~America^ [] Art is 
terroristic, [ ] Art is terrorisai. [ ] Art is anuthetical to terrorism. [ ] Art is terror. [§^îrt is realizing 
there is a reason behmd your paranoïa. [] Art is the suspension of terror. [â^ffS immanent. H— ^"~ 
Art is transcendence. [4<£rt is ideological. [§^rTis sarcasm. ff^Ertls irony. [^^^ffls idealism, tL^—- 
Art is material. [^Art is conceptual. y^CrTîs emotional. [J^Art is European muck. [ ] Art is 
reflection. [ j Art has a body. [ ] Art is about the body. [q^&t has a mind. [ J^^tH about mind 
games. [ ] Art is propaganda. [J^AfTis the suspension of disbelief. [ ] Art is the winter of our 
discontent. [ ] Art is preparing and dressjgg warm. [ ] Art is a successfuî air-strike on a smaïl middle- 
eastern country^^-^^is peace. [f^t is war. [ ] Art is at war. [tj^SCIs stru^e. [ ] Art is 
philosophy, [^Çr^ftie^fementation of philosophy. [] Artjs^debauchery. [^JVfî^a continuons 
point ofdeparture. [ J^AfîTs paradox. [«JArtis passion. [*J<feïsart [] There is no art. 
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Café Questionnaire 1 Questionnaire One 

Tick the boxes of the statements with which you agrée. If you don*t agrée with a statement, leave îhe 
box blank T 

[*j Art is for the people. [yf Art is for the masses. [>^ Art is for the man in the street. [y] Art is for me, 
[/f Art is for you,. [ ] Art is for those who can be asked to corne up with a définition of what is art, 
[ ] Art is this. f/J Art is hère, [v] Art is us. [yf Art is them, [»/f Art is us and them. [yf Art is for 
everybody. [ ] Art is not for anyone. [ ] Art is expertise, [ ] Art générâtes expertise, [yf Art has no 
pronoun. [ ] Art has no possession, [ ] Art is having no possessions, [ ] Art is the eneray of the people, 
[yf/Vi-t is for those interested. [y Art is political. [ ] Art is non-poKticaL [yfArt is personal. fJfArt is 
social. DJÀrt is social benefïts. f^Art is for artists. [ ]Art is about social benefîts for artists. [ ] Art is 
about belief. [ ] Art is about non-belief. [yj Art is about criticality. | ] Art is about God. [ ] Art is 
about the death of God. [ ] Art is about the non-existence of Gods. [ ] Art is about ethics. [ ) Art is 
about morals. [ ] Art is the subversion of morals. [Vf Art is a kind of knowledge. [i^ Art is a form of 
expérimentation, fyq Art is self-expression. [\| Art is a form of collective expression, [yj Art is 
authorship. f^J Art is ownership. [ ] Art is to own someone else. [ ] Art is to own artists. yArt it is a 
form of control. [ ] Art is a form of management. [ ] Art is a form of subservience, [^<Art is a form of 
dissent- [ ] Art is a form of consent. [ ] Art is a form of subjection. [s^ Art is a form of résistance. 

] Art is settrag your head on lire. [ ] Art is a form of speech. [ 1 } / Art is a form of research. [ ] Art is for 
the past. §q Art is of the past. [^ Art is for the future. [ ] Art is the future. [ ] Art is a kind of market. 
[ ] Art is a bïack market eçonomy. fvj Art is expérience. [ ] Art is the suspension of au expérience. 

] Art is eommonality. [\[ Art is rriendship. [ ] Art is selling out your friends. [ ] Art is a commodity. 
[%|/Art is décoration. [ ] Art is money. [] Art is capital. [] Art is making money. [ ] Art is making too 
much money- ^ Art is communication. [^Art is dialogue, f^ Art is discussion* [îfArt is thinking, 
[ ] Art is violence. [ ] Art is death. [ ] Art is dead. | ] Art is pretending nothing really happened. 
[*f Art is dying. [ ] Art is killing, [ ] Art is erasure. [ ] Art is under erasure. [ ] Art is being under 
erasure. [ ] Art is négation, [ ] Art is negativity, [] Art is affirmation. [ ] Art is displacement, fcfârt 
is révolution. M Art is an object. [^Art is a process. [*J Art is skfll. [\|/Art is craftsmanship. ^Art is 
usefulness. [^Art is design. [ ] Art has gender. [] Art has class. [ ] Art is for the rich. [] Art is eating 
the rich. [ ] Art is cooking the rich welL [ ] Art is obrinking. [#Art is eating. [ ] Art has race. y^Art is 
language. |yl Art has language. [ ] Art is running through the City of London or down WaH Street 
wearing a Die Yuppie Scum badge. [ ] Art is devoid of language. [ ] Art is structure. (^J Art is un- 
structurecL [ ] Art is mi-strurturing. [^j Art is human. [ ] Art is non-human. [^Art is trans-human, 
f^/Art is académie. [^Art is the eriemy of the academy. [] Art is stability, [] Art is instability, [ ] Art 
is destabiHzation. [^^Art is ïife. [^ Art is documentary. [ ] Art is non-life. [ ] Art is traversing the 
lived. f^ Art is time, y'Art has its own tirae. [ ] Art has no time. [ ] Art is time-to-come- { ] Art is 
eveirything. [ ] Art has sexuality. [\}^Art is sexuality. [ ] Art is fucking. |>}<&rt pénétrâtes. [ ] Art is the 
refusai to penetrate. [ ] Art is the refusai to be penetrated. [ ] Art is surface. f^Art is depth. [vf'Art is 
a drug. [ ] Art is taking drugs. [ ] Art is tempérance. (\^Art is your eyes rolHng back into your head 
after too much eestasy. [ ] Art is forced speedi and writing a short irreverent message on the toilet 
cubicle door after endless fines of cocaïne, pj Art is memory. [ ] Art is memory loss. [\}<Art has a 
message. [ ] Art refuses ail messages. [^Art is opinion. [ ] Art is not having an opinion. [ ] Art is 
signification. f^Art signifies. [ ] Art refuses signification. [] Art is the refusai of signification. [S^Art is 
to protest. [ ] Art is a protest march. [ ] Art is mimkking. [ ] Art is copying. [*J/Art is originality. 
[ ] Art is copving whilst pretendmg to be original. [ ] Art is redundant. [ ] Art is redundancy. [vJ^Art is 
waîking. M Art is singing. [i/fArt is John Lennon and Yoko Ono. [ ] Art is John Lennon pre-Yoko 
Ono. ^J] Art is being together. [ ] Art is institutional. [vJ^Art is anti-institutional. [ ] Art is 
museologkal. [ ] Art is about self-organizatioii. | ] Art is anarchy. [ ] Art is anarchiste. [ ] Art is 
travesty. [ ] Art is foreign. [ ] Art is patriotic. [ ] Art is American. [ ] Art is un-America. [ ] Art is 
terroristic. ["] Art is terrorism. [vJ^Art is antithetical to terrorism. [] Art is terror. [^/Srt is reaUzing 
there is a reason behind your paranoïa. [^J'Art is the suspension of terror. [ ] Art is immanent. [ ] 
Art is transcendence, f^f Art is ideologicaL (^Art is sarcasm. fvJArt is irony. f^Art is idealism. fj 
Art is material, [^ Art is conceptual, [^Art is emotionaL [ ] Art is European muck. [\J^Art is 
reflection. [M Art has a body. [^Àrt is about the body. [\pArt has a mind. [vt^Art is about mind 
games. yf Art is propaganda. f^Art is the suspension of disbelief. [ ] Art is the winter of our 
discontent. [ ] Art ispreparing and dressing warm. [ ] Art is a successful air-strike on a small middle- 
eastern country. {V| Art is peaee. [^Art is war. [ ] Art is at war. y" Art is struggle. [ ] Art is 
philosophy. ^Art is the implementation of philosophy. W^Art is debauchery. [ftârt is a continuons 
point of departure. [vJ^Art is paradox. fJ^Art is passion, [y Art is art. [ ] There is no art. 
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Café Questionnaire : Questionnaire One 

Tick the boxes of the statements with which you agrée. If you don't agrée with a statement, leave the 
box blank. 

Art is for the people, $f] Art is for the masses, [ ] Art is for the man in the street. [/ Art is for me. 

^ Art is for you. j ] Art is for those who can be asked to corne up with a définition of what is art. 

] Art is this. [ ] Art is hère. [ ] Art is us* [ ] Art is them. [$ Art is us and them. [ ] Art is for 
everybody. [ ] Art is not for anyone. [ ] Art is expertise, [ ] Art générales expertise, [ ] Art has no 
pronoun. [ ] Art has no possession. [ ] Art is having no possessions. [ j Art is the enemy of the people. 
[ ] Art is for those interested. [ ] Art is poïiticaL [ ] Art is non-poîiticaJL [ ] Art is personaf [ ] Art is 
social. [ ] Art is social benetlts. [ ] Art is for artists, [ ]Art is about social benefîts for artists. [ ] Art is 
about belief [ ] Art is about non-belief. [ ] Art is about criticality. [ ] Art is about God. [ ] Art is 
about the death of God. [ ] Art is about the non-existence of Gods. [ ] Art is about ethics. [ ] Art is 
about morals. [ ] Art is the subversion of morals. [ ] Art is a kind of knowîedge. \f\ Art is a form of 
expérimentation. ] Art is self-expression* ] Art is a form of collective expression, f ] Art is 
authorship. [ ] Art is ownership. [ ] Art is to own someone else. [ ] Art îs to own artists. /| Art it is a 
form of control. [ ] Art is a form of management. [ ] Art is a form of subservience. [ ] Art is a form of 
dissent- [ ] Art is a form of consent. [ ] Art is a form of subjecûon. | ] Art is a form of résistance. 

] Art is setûng your head on fire. f|| Art is a form of speech. [ ] Art is a form of research. [ ] Art is for 
the past. [ ] Art is of the past. [ ] Art is for the future. gj Art is the future, [ ] Art is a kind of market. 
[ ] Art is a black market economy. f ] Art is expérience. [ ] Art is the suspension of ail expérience. 
[ ] Art is commonality. [ ] Art is friendship. [ ] Art is selling out your friends. [ ] Art is a commodity. 

] Art is décoration, [ ] Art is money . [ ] Art is capital- [ ] Art is making money. [ ] Art is making too 
much money. [ ] Art is communication. \Â Art is dialogue. [] Art is discussion. [ ] Art is thinking. 
[ ] Art is violence. [ ] Art is death. [ ] Art is dead. [ ] Art is pretending nothing really happened. 

] Art is dying. [ ] Art is trilling. [ ] Art is erasure. [ ] Art is under erasure, [ ] Art is being under 
erasure. [] Art is négation. [ ] Art is negativity. f ] Art is affirmation. [ ] Art is displaoement, [] Art 
is révolution. [ ] Art is an object. [] Art is a process. [ ] Art is skilî. [ ] Art is crattsmanship. [] Art is 
usefulness. [] Art is design, [ ] Art has gender. [] Art has daj^^fAri^fcr the rich. [ ] Art is eating 
the rich. [ ] Art is cooking the rich well. [ ] Art is drinking. EffArt is eating^ [] Art has race. [] Art is 
language. [ ] Art has language. [ ] Art is running through^^^^^^^ïondon or down Wall Street 
wearing a Die Yuppie Scum badge. [ ] Art is devoid of language. [ ] Art is structure- | ] Art is un- 
structured, [ ] Art is mi-structuring. [ ] Art is human. [ ] Art is non-human. | ] Art is trans-human. 
[] Art is académie. [] Art is the enemy of the academy. [] Art is stability. [] Art is instability, [] Art 
is déstabilisation. [ ] Art is life. [ ] Art is document ary. [ ] Art is non-life. [ ] Art is traversing the 
lived. { ] Art is time. [ ] Art has ils own tinte. [ ] Art has no time. [ ] Art is time-to-come, [ ] Art is 
everything. [,] Art has sexuality. [] Art is sexuaUty. [] Art is fuckrng. [] Art pénétrâtes. [ ] Art is the 
refusai to penetrate. [ ] Art is the refusai to be penetrated. [ ] Art is surface. [ ] Art is depth. [ ] Art is 
a drug. [ ] Art is taking drugs. [ ] Art is tempérance. [ ] Art is your eyes roliïng back into your head 
after too much eestasy, [ ] Art is forced speech and writing a short irreverent message on the toilet 
cubicle door after endless lines of cocaïne. [ ] Art is memory, [ ] Art is memory loss. [ ] Art has a 
message, [ ] Art refuses ail messages. | ] Art is opinion. $\ Art is not having an opinion. [ ] Art is 
signification. [ ] Art signifies. [ ] Art refuses signification. [ ] Art is the refusai of signification. [ ] Art is 
to protest, [ ] Art is a protest march. [,] Art is mimickiag. [ ] Art is copying. [ ] Art is originality, 
f ] Art is copying whilst pretending to be original. [ ] Art is redundant. [ ] Art is redundancy. [ ] Art is 
walkingi [ ] Art is singing. [ ] Art is John Lennon and Yoko Ono. | ] Art is John Lennon pre-Yoko 
Ono. Mj Art is being together. [ ) Art is institutional. [ ] Art is anti-mstitutLonal. [ ] Art is 
museological. [ } Art is about self-organrzation. | ] Art ls anarchy. [ ] Art is anarchistic. | ) Art is 
travesty. [ ] Art is foreign. [ ] Art is patriotic- [ ] Art is American. [ ] Art is un-America. [ ] Art is 
terroristic. [ ] Art is terrorism. [ ] Art is antithelical to terrorism, [ ] Art is terror. [ ] Art is realizmg 
there is a reason behind your paranoia. [ ] Art is the suspension of terror. [ ] Art is immanent. [ ] 
Art is transcendenee. [ ] Art is ideological. gjt Art is sarcasm. [ ] Art is îrony. [ ] Art is idealism. [ ] 
Art is material, [ ] Art is conceptual. [ ] Art is emotional. [ ] Art is European muck. [ ] Art is 
reflection. [ ] Art has a body. [ ] Art is about the body. [ ] Art has a mind. f ] Art is about mind 
games. f ] Art is propaganda. [ ] Art is the suspension of disbelief. [ ] Art is the winter of our 
discontent. [ ] Art is preparing and dressing warm. [ ] Art is a successful ai*>strike on a small middle- 
eastem country. [ ] Art is peace. [ ] Art is war. [ ] Art is at war. [ ] Art is struggie. [ ] Art is 
philosophy, [ ] Art is the implementation of philosophy, [ ] Art is debauchery. [ ] Art is a continuous 
point of departure. [ ] Art is paradox. jjj Art is passion. [ ] Art is art. [ ] There is no art. 



Café Qiiestioiuiaîre t Questionnaire 0i*e 

Tick the boxes of the statements with which you agrée. If you don't agrée with a statement, leave the 
box blank, 

HArt is for the peopïe. [ j Art is for the masses. [ ] Art h l or the man m the sireetj^Art is for me. 
^--^p^rt is for you. [ ] Art is for those who can be asked to corne up with a définition of what is art. 
^Jk^rt is this^T^rt is here^^^Srt is us^J^j^î is them^f Art is us and thera. [ ] Art is for 
everybody^j^Art is not for anyone. [ ] Art is expertise. [ ] Art générâtes expertise. [ ] Art has no 
pronoun. [ ] Art has no posse^stolïr-^W&t is having no possessions. [ ] Art is the enemy of the people. 
_£J^frt is for those interested. [ ] Art S^political. j\[>rt is non-politicall^J^rt is personal. [ ] Art is 

-"-social. [] Art is social benefïts. [ ] Art is for artists7| ] Art is about socia^nbenefîts for artists. []Artis 
about beîief. [ ] Art is about non-beHef. [ ] Art is about crmcality. [ ] Art is about God. [ ] Art is 
about the death of God. [ ] Art is about the non-existence of Gods. [ ] Art is about ethics. [ ] Art is 
about morals. [ Î^Artjs the subversion of morals. £^Art is a kind of knowledge. [\} Arris a form of 
expérimentation^^ Art is self-expression. ^^^Art is a form of collective expression, -jjj Art is 
authorship. [] Art is ownership. [] Art is to ownV>meone else. [] Art is to own artists" [ ]^AH it is a 
form of eontrol. [ ] Art is a form of management. [ ] Art is a form of subservience. [ ] Art is a form of 
^dissent. [ ] Art is a form of consent [] Art is a form of subjection. [] Art is a form of résistance. 

_^0^rt ïs settingyour head on fire A^Art is a form of speech. [] Art is a form of research. [] Art is for 
thepast [] Art is of the past. [] Aiè4 for the future. [] Art is the future, [] Art isakind ofmarket. 
[ ] Art is a black market economy. j^Art is expérience. [] Art is the suspension of ail expérience. 
[] Art is commonality. [ ] Art is fiiendship. [ ] Art is seïlîng out your friends. [] Art is a commodity. 
[ ] Art is decor^tion^ [ ] Art is money , [ ] Art is capital. [ ] Art is making money , [ lArt is making too 
much money. (N^Xrt is communication. H^rt is oUalogue. j\}^£t is discussion. T^rt is thinking. 
[ ] Art is violence. [ ] Art is death. [ ] jift is dead. [ ] Arfis^retending nothing really happened. 
[ ] Art is dying. [ ] Art is killing. [] Art is erasure, J ] Art is under erasure. [] Art is being under 
erasure. [ ] Art is négation. [ ] Artjsjiegaùvity . ^Art is affirmation. [ ] Art is displacement. X\/Art 
is révolution. [] Art is anobject.^/Art is aprocess. [] Art is skill. [ ] Art is craftsmanship. [Jp&tis 
usefulness. [] Art is design. [] Art has gender. [] Art hascjass. [] Art is for the rich. []Artiseatmg 
the rich. [] Art iscookmg the rich well. [ ] Art is drmking^H^t is eating. [] Arthasrace. Partis 
language. [] Art has language. [ ] Art is running through the City of London or down Waïï Street 
wearing a Die Yuppie Scum badge. . [.] Art is devoid of language. [ ] Art is structure. [ ] Art is un- 
stractured. [ ] Art is un-stmcturing. Jkj^rt is human. O^t is non-h^ûnan.^]^Art is trans-human. 
[] Art is académie. [] Art is the enemy of theacademyf [JArtis siability, [)^tisinstabflity, [] Art 
is destaMization. J^âtf is HfeJ^^rt is docwmeittar^^rtVrt is non4ife. N^irt is traversing the 
lived. [] Artistime. [ ] Art has. its own time. Q>^rt has no time. [^Art is tmrèito-come. [\>Art is 
everything. fe^rt has sexualky. j^rt is sexuafity. [] Art is fucking. fet pénétrâtes. [J^rtis the 
refusai ta penetrate. [ ] Art is the refusai to be penetrated J^KÂrt is surface. WArt is depth. [ ] Art is 
a drug. [ ] Art is taking drugs. [ ] Art is tempérance. [ ] Arfis your eyes roffing back into your head 
after too much eestasy. [ ] Art is forced sjjeech and writing a short irreverent message on the toilet 
cubicle door after endless Unes of cocaine. J^<^t is memoty . [ ] Art is memory loss^J^rt has a 
message. [ ] Art refuses ail messages. Jj^Art rë opinion. [ ] Art is not having an opSnon/ [ ] Art is 
signification. [] Art signifies. [] Art refuses signification. [] Art is the refusai of signification. [jArtis 
ta protest. [] Art is a protest march. [ ] Art is mimickkig. [ ] Art is copying. ft^rt is originality. 
_J3dp is copying whilst pretending to be original. [ ] Art is redundan^T] Art is^é^tndanc^g^rt is 
waffiiig^J^^ is singing/ [ ] Art is John Lennon and Yoko Ono^jg&\rt is John Lennon pre-Yoko 
Ono.~Ipj^Art is being together. [ ] Art is insfitutional. ^>^Art is anu-mstitutional. [ ] Art is 
museologicai [ } Art is about sel£organization. [ ] Art is anarchy. [ ] Art is anarchistic. [ ] Art is 
travesty. [ ] Art is foreigri. [] Art is patriotic. [] Art is American. [ ] Art is un-America. []Artis 
terroristic. [ ] Art is terrorism. [ ] Art is antithetical to terrorism. [ ] Art is terror. [ ] Art is realizing. 
there is a reason behind your paranoïa. - J: |^rt is the suspension of terror. [ ] Art is mmanen^^L 
Art is transcendence. [ ] Art is ideologicaî. Q Art is sarcasm. [ ] Art is konW^Art is idealism. [ ] 
Art is material. [ ] Art is conceptual. [ ] Art is emotional. [ ] Art is Euro^an muck. [ ] Art is 
reflection. [] Art has a body. [ J Art is about the body^J^ft has a mind. [ ] Art is about mmd 
games. [ ] Art is propaganda>^5^rt is the suspension of disbelief. [ ] Art is the winter of our 
(Mscontent. [ ] Art is preparing and dressing warm. [ ] Art is a succe^l>f-strike on a sm^H mâddle- 
eastern couhtry. [ } Art is peace, [ ] Art is war. [ ] Art is at warT^j, Art is stru^e. [^Art is 
phUosophy. ^Ar^is the implementaWof philosophy. [ J Art is dehauchery/^krt is a continuous 
point of departure. JJArt is paradox^fj Art is passion. < [T/Art is art. [] There is no art. 



h 



Café Questionjutire t Questiojijiaire One 

Tick the boxes of the statements with which you agrée. If you don't agrée with a statement, leave the 
box Mank, 

È^LArt is for tbe peopfe. ^ Art is for the masses. [^Art is for the man in the street [\J. Art is for me. 
[^Art is for you. [\/| Art is for those who cati be aaked to corne up with a définition of what is art. 
yfArtisthis. Itf Art is hère, [^Art k us. |Û3 Art is them. [\fArt is us and them. [M/Art is for 
everybody. [ ] Art is not for anyone. J_ ] Art is expertise. [ ] Art générâtes expertise. [CfArt has no 
pmnoun. [t^Art has no possession. ^ Art is havingno possessions. [] Art isythe enemy of the people. 
j^f Art is for those interested. pf. Art is poHtical. |V} Art is non-poîiticaL [\/fArt is personaL [^Art is 
social. [ ] Art is social benefïts. [\$Art is forartists. [ ] Art is about social benefîts for artists. [ ] Art is 
about belief. [ ] Art is about non-beBef. ft/f Art is about criticaïity. [ ] Art is about God [ ] Art is 
about the death of God. [ ] Art is about the non^xisfence of Gods. [ ] Art is about ethics. [ ] Art is 
about morals. [ ] ArUs the subversion of moralsy g/f Art is a kind of knowledge. p] Art is a form of 
expérimentation, [vf Art is self-expression. M Art is a form of collective expression. [ ] Art is 
authorship. [ ] Art is ownership. [ ] Art is to own soraeone else, [] Art is to own artists, []Artitisa 
formofcontrol. [] Art is a form of management [ ] Art is a form of subservience. [vJ^Art is a form of 
dissent. [ ] Art is a form of consent. [ ] Art is a form of subjection. fc/Art is a form of résistance. 
[/Artisse^ngyourheadonfire. [\J Art is a form of speech. y^Art is a form of research. {JArtisfor 
the past. $f Art is of the past. [ ] Art isfor the future, [vj Art is the future. [ ] Art is a kind of market. 
[ ] Art is a black market economy. J/f Art is expérience. [ ] Art is the suspension of ail expérience. 
j^Art is commonality , [ ] Art is fiiendshjp. [ ] Art is seBing out your friends, M Art is a commodity. 
[] Art is décoration. [] Artismoney. [/f Art is capital. [] Art is^makïng money. [] Ar>ismakbgtoo 
much money. [^ Art is communication. ^ Art is dialogue, pf Art is discussion. y^Art is thinking. 
[ LArt is violence. [ ] Art is death. [ ] Art is dead. [ ] Art is pretending nothing really happened. 
y[ Art is dying. [ ] Art is killing. l/Art is erasure^ [] Art is under erajure. [] Art is being un^er 
erasure. [] Art ^négation. [] ArUs negativity. ftJArt is affirmation, ^f Art is displacement. ffArt 
is révolution. [vf Art is an object. H Art is a process. [ ] Art is sJdll. [] Art is craftsmanship, [JArtis 
usefulness. [] Art is design. [] Art has gender. [] Arthasclass. [] Art isfor the rich. [JArtiseatmg 
therich. [] Art is cooking the rich weil. [J Art is drinking. [] Artis eating. [] Art has race. y^Artis 
language. [] Art has language. [ ] Art is running through the aty of London or down Waîl Street 
wearing a Die Yupple Scum badge. [ J Art is devoid of language. (^Art is structure. [ ] Art is un- 
structureâL [ ] Art is un~stmcturïng. [^Art is human. [ ] Art is non-human. $$Art is trans-human. 
[] Art is académie. Q Art is the enemy of the academy. [] Art is stability. [] Artois instabihty. [] Art 
is déstabilisation, §J Aty k life. [ ] Art is documentary. [ ] Art is non-Hfe. [1$ Art is traversing the 
lived. [] Art is time. [fi Art has its own time. [] Art has no time. [] Art is time-to-come, [] Art is 
everything. [] Art has sexuality. [] Artis sexuality. [ ] Art is fuclring. [] Art pénétrâtes. [] Artis the 
refusai to penetrate. [] Art is the refusai to be penetrated. [] Art is surface. [] Art is depth. [] Art is 
adrug. [] Art is taking drugs. [] Art is tempérance. [] Art is your eyes rolling back into your head 
after too much eestasy. [ ] Art is forced speech and writing a short irreverent message on the toilet 
cubicle door after endless Unes of cocaine. y\Art is memory. [ ] Art is memory loss. [ ] Art has a 
message. [ ] Art, refuses ail messages. [ ] Art is opinion. [ ] Art is not having an opinion. [q^Art is 
signification. [\fArt signifies. [] Art refuses signification. [] Art is the refusai of signification. [JArtis 
to protest. [ ] Art is a protest march. [] Art is mimicking. [] Art is copying. [■] Art is originality. 
[] Art iscopyingwhilstpretendingtobe original. [] Art isredundant. [ ] Art is redundancy. [JArtis 
wafting [] Art is singing. [ ] Art is John Lennon and Yoko Ono. [ ] Art is John Lennon pre-Yoko 
Ono. [ ] Art is being together. [ ] Art is mstitutional. [] Art is anti-mstitutional. [ ] Art is 
museologkaî. [/Art is about self-orgarazation. [ ] Art is anarchy. [ J Art is anarchlstic, [ ] Art is 
travesty. [ ] Art is foreign. [ ] Art is patriotic. [ ] Art is American. [ j Art is un^America. [ ] Art is 
terroristic. [] Art is terrorism. [] Art is antithetical to terrorism. [] Art is terro/. [] Art is reaHzmg 7 
there is a reason behind your paranoia. [ ] Art is the suspension of terror. {^Art is immanent. \j( > 
Art is transcendency [ ] Art is ideolog^caL f ] Art is sarcasm. [ ] Art is irony. [ ] Art is idealism. y/ 
Art is matetia]^ \J\ Art is conceptuaL y / Art is emotionaï [ j Art is European muck. y^Art is 
refiection. \j{ Art has a body. [ ] Art is about the body. (U'Art has a mind. [ ] Art is about mind 
games. [ ] Art is propaganda. [ ] Art is the suspension of disbelief. [ ] Art is the winter of our 
discontent. [ ] Art is preparing and dressing warm. [ ] Art is a successfui air^strike on a small middle- 
eastern country. [ ] Art is peace. [ ] Art is war. [ ] Art is at war. [ ] Art is struggle. [ ] Art is 
phUosophy, [] ArtistÉe implementation/ôf philosophy. [ ]/Àrt is debauchery, [ ] Art is a continuous 
point of departure. y Art is paradox. {J Art is passion. [/Art is art, [] There is no art. 



Café Questionnaire ; Questionnaire Tivo 

The Maoist; AU art is political, ali proletarian art is revolutionary. In the worid today ail culture, ail 
literature and art belong to deftnite classes and are geared to definïte politisai Eues, Tkere is infact m such thmg as art/or 
art*s sake, art thaï stands above classes, art tkat is detacked front ût independent ofpolitics. Proletarian literature and art 
are part oftke wMe proletarian revolutionary cause; they are cogs and wheels in the whole revolutionary machine. 

Agrée [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] ^ [] E] U Disagree 

The Deleuzian: Art is for the future, for a time to corne. Art is for a.peopfe thaï is missing, a people that is 

not yet> a. people that has y et to corne. 

Agrée [} [] [] [] Cl H [] UU [] [] [] G [J [] [] [] [] [] [1 U [] t] Disagree 

The Situatiosiist: Art is innovation against the dead commodity, against the spectacle,, against 

aliénation and séparation, against capitalisai. The struggle between tradition and innovation, winch is the 
pnnciple of internai cultural deodopment in historical societies, can be carried on only through the permanent uictory of 
innovation, Tet cultural innovation is carried by nothing otker thon the Mal historical movement whick, by becoming 
conscmus of its totality^ tends to supersede its ùwn cultural presuppositions and moues toward the suppression of ail 
séparation. 

Agrée [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] []> [] []jÉ Disagree 

The Adornian: The culture industry is simple an extension of a capitaîist mode of production ittto ail 
sphères of life and activity. They represent Htde more than the totalizing logic of late capitalisai, The 

mâture industry remains the entertainment business. Its influence over the consumers is established by entertainment; tkat 
mil ultimatdy be broken not by an outright decree, but by the hostility inhérent in the pnnciple of entertainment to what is 
greater thon itself Since ail the trends ofthe culture industry are prqfoundly embedded in the public by the whole social 
procâss, they are encouraged by the survwal ofthe market in tins area. Demand has notyet hem replaceâ by simple 
obédience. It is quke correct that the power ofthe culture industry résides in iîs identification with a manufacturée need. 
Amusement under late capitalism is the prolongation ofwork It is sought qfter as an escapejrom the mechamsed work 
process, and to recruit strength in order to be able to cope with it again. But at the same time mechanisation has such power 
over a man's leisure and happiness^ and so prqfoundly détermines the manufacture of amusement goods, that Us expériences 
are inevitably qfter-images ofthe workprocess itself The ostensible content is merely afadedforeground; what sïnks in is the 
autvmatic succession of standardised opérations. What happens at work, in thefactory, or in the office can only be escaped 
from by approximation tait in ones leisure time. 

Agrée [] [] [] [] [] [] [] [] [] [] [] [] [] [] [J [] [] [] [] rj r] r] rj^Jj Dlsagree 

The Greenbergiau formaliste Art transcends sotio-poUtical realities and conditions and operate 
according ta its own logic of forms. The relation between art and social reality can be defîned as at most 
an umèilical cord ofgold lirtldng avant-garde practice to the bourgeoisie and so to the dominant historical 
and socio-pohtical structures in which it is situated. M culture can develop witkout a social basis, without a source 
of stable income. And in the case ofthe avant-garde, Ûds wasprouided by an élite among the ruling class oftkat societyfrem 
which it assumed itself to be eut off but to which it has always remained attachée by an umhilical cord ofgold The 
paradox is reai Ând now iMs dite is rapidly shrinking. Since the avant-gardeforms the only liuing culture we now hâve, the 
survival in the mat future of culture in gênerai is thus threatened 

Agrée [] [] [] [] ^ [] [] [} [] [] [] Q [] [] [] [] t] t] U f] rj E] r] rj Disagree 



Café Questionnaire ; Questionnaire Two 

The Maoist: Ail art is political., ail proîetarian art is revolutionary. In tke world todqy ail culture, ail 
literature and art belong to definite classes and aregeœred to definite political Unes. There is infact no such thing as art for 
arts safej art that stands above classes, art ihat is detachedfrom or independent qfpoUùcs. Proîetarian literature and art 
are part qfthe wMe proîetarian revolutionary cause; they are cogs and wheels in tke whole revolutionary machine. 

Agrœ [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] f] [] [] R Disagree 

Tke Deleuzian: Art is for the future^ for a time to corne, Art is for z.people that is nàsàng, a. people that is 

not yet, a. people that hasyet to corne. 

Agrée [] [] [] [] [] [] [] [] [] [] [} [] [] [] [] [] [] [] [] [] L] [] jj ^ Disagree 

The Situationist: Art is innovation against the dead commodity^ against the spectacle , against 
aliénation and séparation, against capitalisai. The struggle between tradition and innovation, which is the 
principle qf internai cultural developmeni in kistorical socîeties, can be carried on onîy tkrougk the permanent victory qf 
innovation, Tet cultural innovation is carried by wtfâng otker than the total kistorical movement which, by becoming 
consemus qfits totalitp, tends to supersede its oum cultoral presupposiàons and moues toward the suppression qf ail 
séparation. 

Agrée [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] U [] [] [] [] E] ^ Dxsagree 

The A&oraian: The culture industry is simple an extension of a capitalist mode of production into ail 
sphères of life and activity- They represent Iittle more than the totalizing logic of late capitalisme The 

culture ïndustry remains the entertainment business. Its influence over tke consumers is estahlished by entertainment; that 
will ulûmatdy he broken not by an outright decree, but by the fostility inhérent in the principle qf entertainment to what is 
greater thon itselfi Since ail the trends oftke culture inaustry are profoundly embedded in the public by the whole social 
process, they are encouraged by the surowal qf the market in this area. Dernand has not yet been replaced by simple 
obédience. Il is quite correct that the power qfthe culture industry résides in its identification witk a manufactured need 
Amusement under late capkolism is the prolongation ofwork It is sought qfter as an escapefrom the mechamsed work 
process, and to recruit strength in order to he able to cope wàh it again. But ai the sarne time mechanisation has suchpower 
over a man's leisure and happiness, and so profoundly détermines the manufacture qf amusement goods, that his expériences 
are inevitably afkr-images qfthe workprocess iîself The ostensible content is merely afadedforeground; what sinks in is the 
automatic succession of standardised opérations. What happens ai work, in thefactory, or in the office can only be escaped 
from by approximation toit in one 3 s leisure time. 

Agrée [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] ^ Disagree 

The Greenhergtan formaliste Art transcends sodo-poUtical realities and conditions and operate 
according to its own logic of forms. Tlie relation between art and social reality can be defined as at most 
an umbilical cord ofgold îinkmg avant-garde practice to the bourgeoisie and so to the dominant historical 

and socio-political structures in which it is situated. M culture can develep without a social basis^ without a source 
of stable incarne. And in the case oftke avant-garde, this wasprovided by an élite arnong the ruling class oftkal societyfrom 
which it assumed itself to be eut off but to which it has ahvays remained attached by an umbilical cord ofgoîd. The 
paradox is real And now this élite is rapidly shrinHng. Since tke avant-garde forms the only limng culture we nom hâve, the 
suwival in tke neat future of culture in gênerai is thus threatened. 

Agrée [] [] [] [] [] [] II [] El [3 U [3 C3 [3 [3 [3 [] [3 [3 [3 [3 f\ Disagree 



Café Questionnaire : Questionnaire Two 

The Maoist; AU art is political, aîî proletarian art is revolutionary. In the world today ail culture, ail 
literature and art belong to défraie classes and aregeared to definite politkal Unes. There is înfact no such thing as art for 
arts safa, art thaï stands above classes, art thaï is detachedfrom or independent qfpoHtics. Proletarian literature and art 
are part ofthe whole proletarïan revolutionary cause; they are cogs and wkeels in tke wkole revolutionary machine. 



[] [] [/[ 



Agrée [] [] [] [] [] [] [] [] N [] [] [] [] [] [] [] [] [] [] [] t] [] [] [j Disagree 

- \ 

The Belenztan: Art is for the future, for a time to corne. Art is for a. people that is missing, a people that is 

not yet > a. people that hasyet to corne. 

,/ 
A^ee [] [] [] [] [] [] [] [] p [] [] [] [] [] [] [] [] [] [] [] [] [] [] [J Disagree 

I \ 

The Situations*;; Art is innovation against the dead commodity, against the spectacle, against 

aliénation and séparation, against capitalisai. Tke struggle between tradition and innovation, which is the 
prindple of internai cultural deodopment in fdstorical sôcieties, can he carried on only through tke permanent uictory of 
innovation. Tet cultwral innovation is carried by nothing other than the Mal fùstorical movement which, by bemming 
conscwus of its totolity, tends to supersede its ôwn cultwral presuppositions and moves toward the suppression of ail 
séparation. 

Agrée [] [] [] [] for] [] [] [] [] [] [] [] [3 [] [] [] Q U [] [] [] [] [] Disagree 
V 

The Âdornian: The culture industry is simple an extension of a capitalist mode of production into ail 
sphères of life and activity- They represent littîe more than the totalizing logic of iate capitaliste The 

culture industry remains the entertainment business. Its influence over the consumers is esiabHshed by entertamment; that 
will ulûmately be broken not by an outright decree, but by the hostMity inhérent in the prindple of entertamment to what is 
greater than itsdf &nce ail the trends ofthe culture industry are profoundly embedded in the public by the wkole social 
proeess, they are encouraged by the suruival of tke market in tMs area. Demand has not yet been replaced by simple 
obe&ence. It is quite correct that the power ofthe culture industry résides in its identification zvith a manufactured need. 
Amusement under late capitalisai is the prolongation ofwork It is sought qfter as an escapefrom the mechanised work 
process, and to recruit strength in order to be abh to cope with it agaim But ai the same time meckanisaâon has such power 
over a man*s lâsure and happiness, and sa profoundly détermines the manufacture of amusement goods, thaï lus expériences 
are ineoitably after-images ofthe workprocess itsdf The ostensible content is merety afadedforeground; what sinks in is the 
automahc succession of standardised opérations. What happens at work, in thefactory, or in the office can only be escaped 
Jrom by approximation tait in one 7 s leiswre âme. 

Agrée [] [] [^[] [] [] [] [] [] f] [] [] [] [] [] [] [] [] [] {] [] [] f] [j Disagree 

The Greenhergian formalisf: Art transcends socio-poHtkal realities and conditions and operate 
according ta its own iogic of forms. The relation between art and social reality can be defîned as at most 
an umbilical cord ofgold Hnldng avant-garde practice to the bourgeoisie and so to the dominant historical 

and socio-political structures in which it is situated. Jïo culture can develop without a social basis, without a source 
of stable bicorne. And in the case ofthe avant-garde, this wasprovided by an dite among the nding class oftkat sodeiy front 
whuh it assumed itselfto be eut off but to which it has always remained attachée by an umbilical cord ofgold The 
paradox is real And naw tMs élite is rapidly shrinHng. Since the avant-garde forms the only limng culture vue now hâve, the 
survival in the nearjvture of culture in gênerai is thus threatened. 

Agrée [] [] [] [] [] [] {) k/[] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] Disagree 

\ 



Ca£e Questionnaire : Questionnaire Two 

The Maoist; AU art is political, ail proletarian art is revolutionary. In the world today ail culture, ail 
literature and art belong to defimte classes and are geared to definite political Unes. Tkere is înfact no such thing as art for 
arts sofa, art tkat stands above classes, art ihat is detachedfrom or indépendant ofpoM.cs. Proletarian literature and art 
are part ofthe whole proletarian revolutionary cause; they are cogs and wheels in the whole revolutionary machine. 



Agrée |J [] [] [] [] [] [] [] [] [] [] [] [] [] [] f] [] [] Q [] [] [] [] [] Disagree 

The Deleuzxan: Art is for the future, for a time to corne. Art is for &people that is missîng, a people that is 

not yet> & peuple that has y et to corne. 

Agrée [} [] [] [] [] [] []j£[] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] Disagree 

The Sitwatiomst: Art is innovation against the dead commodity> against the spectacle, against 
aliénation and séparation, against capitalisai. The struggk betmeen tradition and innovation, which is the 
principle of internai culiural development in Mstorical sdcieties, can be carried on only through the permanent victory of 
innovation- Tel cultural innovation is carried by mthing otker thon the total historical movement which, by becoming 
mnscmus ofits totality, tends îo supersede its own culiural présupposions and moues toward the suppression of ail 
séparation. 

Agrée [] [] [] [] [] [] [] [] [] [] f] [] [] [] f] [] [] E ] [] [] h^Q [] rj Disagree 

The Adaroian: The culture industry is simple an extension of a capitalist mode of production iîito ail 
sphères of life and activity. They represent Httle more than the totalizing logic of late capitalisme The 

culture industry remains the entertainment business. Its influence over the consumers is establisked by entsrtainment; that 
will uldmately be braken not by an outright decree, but by the hostility inhérent in the principle of entertainment to what is 
greater thon itself Since ail the trends ofthe culture industry are profoundjy embedded in the public by the whole social 
process, they are encouragea by the suruival ofthe market in this area, Demand has not yet been replacée by simple 
obédience. It is quîte correct that the power ofthe culture industry résides in its identification with a manufactvred need. 
Amusement under late capàalism is the prolongation ofwork M is sought after as an escapejrom the mechanised work 
process, and to reeruit strength in order to be able to cope with it again. But ai the same time mechanisation has such power 
over a man's leiswre and happinesS; and so profoundly détermines the manufacture of amusement goods, that Ms expériences 
are ïneuitably qfter-images ofthe workprocess iîsetf The ostensible content is merety afadedforeground; what sinks in is the 
automatic succession of standaréised opérations. What happens al work, in tkefactory, or in the office can only be escaped 
Jrom by approximation toit in one*s leisure time. 

Agrée [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] £]^d Disagree 



The GreenbergMUi formaliste Art transcends socio-poHtical realities and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defined as at most 
an umbilicaî œrd ofgold ïinking avant-garde practice to the bourgeoisie and so to the dominant historical 
and socio-political structures in which it is situated. M culture can develop withouî a social basis, without a source 
of stable incarne. And in the case ofthe avant-garde, this wasprovided by an élite among the ruling class ofthat soàetyfrom 
whkh it assumed itself to be eut 0$ but ta which it has always remuined attachée by an umbilicaî cord ofgold The 
Paradox is real And now this élue is rapidly shrinking. Sinee the avant-garde forms the only limng culture we nom have^ the 
suwwal in the near future of culture in gênerai is thus tfmatened- 



Agrée tTîMl [] [] [] [] [3 [] [] [J [] [] [] [] [] [] [] [] [] [] [] Disagree 




Café Questionnaire : Questionnaire Two 

The Maoistî AH art is poKtical, ail proïetarian art is revolutionary. In the world today ail culture, ail 
literature and art belong ta definke classes and aregeared to definke poliûcal Unes. There is înfact no suck thing as art for 
arts sah, art that stands above classes, art that is detachedfrom or independent ofpoMcs. Proletarian literature and art 
are part ofthe whole proletarian revolutionary cause; they are œgs and wheels in tlie whole revolutionary machine. 

As™, ^ [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] Disagree 

The DeleaaiajiL: Art is for the future, for a tirae to corne. Art is for a.people that is missing, a people that is 
not yet> & people that hasyet to corne. 



ree 



Agrée [] [] [] [] [] [] [] [] [] [] [] [] ^'[] [] [] [] [] [] [] f] {] []^| Disagr, 

The Situatioïsist: Art is innovation against the dead commodity, against the spectacle, against 
aliénation and séparation, against capitaîisni. Tke struggle between tradition and innovation, wkick is the 
prirwiple of internai cuttural development in Mstorical sociétés, cou be carried on only througk the permanent viciory of 
innovation. Tet cultural innovation is carried by nothing other than the total lùstmcai movement which, by becoming 
conscwus ofiîs totality, tends to supersede its ûum aâtural presuppositions and moves toward the suppression of ail 
séparation* 

Agrée [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] f] [j j^j f] {] Disagree 

The A^ornian: The culture industry is simple an extension of a capitaîist mode of production itito ail 
sphères of life and activity. They represent little more than the totalizing logic of îate capitaîism. The 

culture industry remains the enîertainment business. Es influence over the consumers is established by entertainment; that 
will ultvmaUly be broken not by an outright decree, but by the hostdky inhérent in theprmcïple of entertainment to what is 
greater than itself Since ail the trends ofthe culture industry are profùundly emhedded in the public by the whole social 
process, they are encouraged by the survwal ofthe market in this area. Demand bas notyet been replaced by simple 
obédience. It is quite correct that the power ofthe culture industry résides in its identification wàh a manufactured need. 
Amusement under îate caphalism is the prolongation ofwork It is sought qfter as an escapefrom the mechamsed work 
process, and to reeruit strength in order to be able to cope wtih it again But al the same âme mechanisation has such power 
over a matfs leisure and tutppiness, and so profoundly détermines the manufacture of amusement goods, that Jds expériences 
are ïnevkably qfter-images ofthe workprocess itself The ostensible content is rnerehy afadedforeground; what sinks in is the 
automahc succession of standardised opérations. What happens at work, in tkefactwy, or in the office can only be escaped 
from by approximation to it in one*s leisure âme. 

Agrée [] [] [] [] [] [] [] [] [] [] [] [] [] [J [] Q [j [] £] rj {] rj [jsnj Disagrce 

The Greenhergiait formaliste Art transcends socio-poKtical realitïes and conditions and operate 
according to its own logic of forms, Tne relation between art and social reality can he defined as at most 
an umbilicat cord qfgold fcnking avant-garde practice to the bourgeoisie and so to the dominant mstorical 
and socio-polirical structures in which it is situated. M culture can develop without a social basis, without a source 
of stable irwome. And in the case ofthe avant-garde, this wasprovided by an élite among the nding class ofthat soâetyfmm 
whkh it assumed itself to be eut off, but to wJàch it has akvays remavted attached by an umhiiical cord ofgold The 
paradox is real And now this dite is rapidly shrinMng. Since the auant-gardeforms the only liuing culture we now have^ the 
survwal in tke neat future of culture in gênerai is thus threatened. 

Agrée [] [J [] M [] [] [] [] [] [J [] [3 [] [] [1 [] [] [] [] [] E] [3 [3 Disagree 



Cst£é Questionnaire : Questionnaire Two 



The Maoist; Alî art is political, ail proletarian art is revolutionary. in tke world today ail culture, ail 
literature tmd art beltmg to deftnite classes and aregeared to defimtê poMcaî Unes. There is infact no such thing as art for 
arts sake, art thaï stands abtme classes, art thaï is detachedfiom or independent ofpolitics. Proletarian literature and art 

are part ofthe wkoie pmletarîan revolutionary cause; they are cogs and wheels in the whole revolutionary machine. 



MU 



Agrée tf [] [J [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] f ] [] [] [] Disagree 



The Delenâan: Art is for the friture, for a time to corne. Art is for Bipeople that is missing, a people that is 

not yet> a. people that hasyet to corne. 




WD [] E3 



: 



Agrée WU E3 E] [] E] [3 [] [] [] [] E3 [] [] [] [] E3 E] E] E] [] E] E] E3 Ksagree 

The Sitnatioiiist: Art is innovation against the dead commodity, against the spectacle, against 
aliénation and séparation, against capitalism. The struggle between tradition and innovation, which is the 
principle of internai cultural development in historiée sociedes, can be carried on only through the permanent victory of 
innovation. Tet cultural innovation is carried by nothing other thon the total historicai movement which, by becoming 
mnscmus qfits totality^ tends to supersede its own cultural presuppositions and moves toward the suppression of ail 



Agrée $ [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] f] Disagr e e 

The Adornian: The culture industry is simple an extension of a eapitalist mode of production iiito afi 
sphères of life and activity. They represent little more than the totalizing logic of late capitalism. The 
culture industry remains the emertainrnent business. Its influence over the consumers is established by entertainmertt; that 
wUl ulûmately be broken not by an outright decree, but by the hostHity inhérent in the principle of entertainment to wkat is 
greater than itself. Since ail the trends ofthe culture industry are profoundly embedded in the public by the whole social 
process, they are encouragea by the suruwal ofthe matket in tMs area. Demand fias notyet been replaced by simple 
obédience. ît is quite correct that tke power ofthe culture industry résides in its identification with a manufacturée need. 
Amusement under late capitalism is tke prolongation qfwork It is sought qfter as an escapefrom the mechanised work 
process, and to recruk strength in orderto be able to eope with il agairu But at the same time meehamsation has such power 
over a man's leisure and happiness, and sa profounMy détermines the manufacture of amusement goods, that Jds expériences 
are inevitably after-images ofthe work process itself The ostensible content is merety afadedforeground; wkat ànks in is the 
ûutomaùc succession of standarésed opérations. What happens at work, in thefaetory, or in the office can only be escaped 
front èy approximation toit in one*s leisure time. 



m 




Ag«e [y[] E] E3 E3 E3 E3 E3 E3 [] E3 E3 E3 E3 E3 [] E3 E3 E3 E3 E3 E3 E3 [] Disagree «=3 

The Greenhergfem formalist: Art transcends socio-poîracal realities and conditions and operate 
accordbg to its own logic of forms, The relation between art and social reaïity can be defîned as at most 
an umbilical cord ofgold îinking avant-garde practice to the bourgeoisie and so to the dominant historicai 
and socio-poHtical structures in which it is situated. JVfc culture can develop without a social basis, without a source 
of stable income. And in the case ofthe avant-garde, tMs wasprovided by an dite among the ruHng class ofthat soâetyjrom 
wkkh it assumed itself to be eut off but to whkh it has aiways remained attachée by an umbilical cord ofgold The 
paradox is real And nom ihis eUte is rapidly shrinking. Since the avant-gardeforms the only limng culture we now hâve, the 
suwwai in the pmr future of culture in gênerai is thus threatenêd. 

Agrée jW[] [] [] [] [] [] Q [] [] [3 [] [] [] f] f] £] Q t] £] rj r] rj rj JXssgfett V ' 

V t \ \ 



Café Questionnaire ; Questionnaire Two 

The Maoist: AH art is political, aïï proletarian art is revolutionary. In the world today ail culture, ail 
literature and art belong to definite classes and are geared to definite poliikal Unes, There is ïnfact no such thing as art far 
arts sofa, art thai stands ahove classes, art that is detachedfrom or indépendant qfpolitics. Proletarian literaiure and art 
are part ofthe whole prolôtarian revolutionary cause; they are cogs and wkeels in the wkole revolutionary machine 



[] [] [] [] wu u [] [3 [i n u il 



Agrée [] [] [] [] [] [] [] [] [] [] [] [] |f £] [] [] [] U rj rj f] [] r] q Disagree 

Tke Deleuaàsui: Art is for the future, for a time to corne. Art is for npeeple that is rmssing, a people that is 
not yetj & people that hasyet to corne. 

Ag^e [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] Disagree 

Tke Situationist: Art is innovation against the dead commodity,, against the spectacle, against 

aliénation and séparation, against capitalisai. The struggle between traditmn and innovation, whkh is the 
principle of internai adturai development in mstorical sôcieùes, van be earried on only through the permanent victory of 
innovation. Tet adturai innovation is earried by nothing other thon the total historical nwvement wMch, by becoming 
conscwus ofits totaliîy, tends to supersede its oivn cukwrd presupposiâûns and moues toward the suppression of ail 
séparation. 

Agrée [J [] [] [] ^ U U U U [] [3 [] [] C3 [] [] [] [} [] U U Cl G [] Disagree 

TKe Àdornian: The culture ïndustry is simple an extension of a capitalist mode of production into ail 
sphères of life and activity, They represent little more than the totalizing logic of late capitalisme Tiie 
culture industry Témoins the mtertmnment business. Its influence over tke consumers is established by entertainment; that 
will ulûtnatdy be broken notby an outright decree, but by the hostility inhérent in the principle of entertainment to what is 
greater than itsdf Sinee ail the trenâs of the culture industry are profoundly embedded in the public by the whole social 
process, they are encouragea by the survwal of the market in this area, Dernand lias rmtyet been replaced by simple 
obédience. It is quite correct that tke power oftkê culture industry résides in its identification with a manufactured need 
Amusement under late capitalism is tke prolongation ofwork It is sought after as an escapefrom the meckamsed work 
process, and to recruit strength in order to be able to cope with it again. But at the sarne time mechanisation has such power 
over a man's leisure and happiness^ and sa prqfoundy détermines the manufacture of amusement goods, thaï Ms expériences 
m ineuitably qfter-images ofthe workprocess itsdf The ostensible content is merely afadedforeground; what sinks in is the 
automahc succession of standardised opérations. What happens at work, in thefactory, or in the office can only be escaped 
from by approximation ta it in one^s leisure time. 

Agrée [] [] [] rf [] [] [] [] [] [] [] [3 U U U U U U U [J H U [] Disagree 

TKe Gréent» ergiam formalise; Art transcends sodo-pûHtical realities and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defîned as at most 
an umbilical cord ofgold linking avant-garde practice to the bourgeoisie and so to the dominant historical 
and socio-polittcal structures in which it is situated. Jio culture can develop without a social basis, uAthout a source 
of stable incarne. And in the case ofthe avant-garde, this wasprovided by an dite among the ruHng class ofthat soâetyjrom 
whkh it assumed itselfto be eut off, but to whkh it has always remamed attached by an umbilical cord ofgold Tke 
Paradox is reai And now this élite is rapidly shrinfdng. Since the avant-gardeforms tke only limng culture we now bave, the 
suwival in the near future of culture in gênerai is tkus threatened. 

Ag"* [] [] [3 [3 13 D [3 U tï [3 [3 [3 [3 [3 E3 [3 [3 [3 [3 [3 [3 UW E3 Disag^e 



Gale Questionnaire : Questionnaire Two 

The Maoist: AH art is politicaî^ ail proletarian art is revolutionary, ht the world today ail culture, ail 
liierature and art belang ta defimte classes and aregeared to defimte political Unes. There is infact no such thing as art for 
art's sake, art that stands above classes, art that is detachedfhm or indépendant qfpolitics- Proletarian literature and art 
are part ofthe whole proletarian revoludonary cause; they are cogs and wkeels in the whole revoluùonary machine. 

Agrée ^[] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] f] [] [] Q Dis£tgree 

The Deleuztan: Art is for die future, for a time to corne. Art is for a.peopk that is missing, a people that is 
not yet> & people that hasyet to corne. 

Agrée ^J] G G G G E] G G [3 G [3 [3 [3 [3 E3 E3 G [3 [3 [3 [3 G Disagree 

The Situaiioxiist: Art is innovation against the dead commodity, against the spectacle, against 
aliénation and séparation, against capitahsm. The struggle between tradition and innovation, which is the 
prlnciple of internai ctdtural development in historicaî societies, can be carried on only through the permanent victory of 
innovation. Tet cultural innovation is carried by nothing other thon the total historicaî movement which, by becoming 
conscwus ofits totalùy, tends to supersede its own cultural presupposùwns and moves îoward the suppression qf ail 
séparation. 

Agrée j^[J [3 [3 G G E3 G G G [3 [3 [3 [3 [3 G [3 [3 [3 G [3 [3 [3 [3 Disagree 

The Adoroian: The culture industry is simple an extension of a capitalist mode of production into ail 
sphères of life and activité They represent litde more than the totaliziog logic of late capitalism, The 

culture industry remains the entertainment business. Its influence mer the consumers is established hy entertainment; that 
wUl ultimately be broken not hy an outright decree, but by the hostëity inhérent in the principle of entertainment to what is 
greater thon itself Since ail the trends ofthe culture industry are profoundly embedded in the public by the whole social 
process, they are encouraged by tke survwal ofthe market in this area. Demand has not yet been replaced by simple 
obédience. Il is quite correct that the power ofthe culture industry résides in its identification with a manufactured need. 
Amusement under late capkalism is the prolongation ofwork It is sought qfter as an escapefrom the nuchanised work 
process, and to récriât strength in orderto be oble to cope withit ogoin. But ot the some âme mechonisation has such power 
over a rnan^ leisure and happiness, and so profoundly détermines the manufacture of amusement goods, that his expériences 
are ïrmkably after-images ofthe workprocess itself The ostensible content is merely afadedforeground; what sinks inisthe 
automate succession of standardisa opérations. What happens at work, in thefactory, or in the office can only be escaped 
front hy appmxtmatmn toit in one*s leisure time. 

Agrée [] [] [] [] [J [] [3 [3 E3 [3 G [3 ({[] [3 [3 [3 G E3 G [3 [3 [3 [3 Disagree 

The Greenbergzan fonnalistî Art transcends socio-poEtical realities and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defined as at most 
an umbilical cord ofgold Hnking avant-gatde practice to the bourgeoisie and so to the dominant historicaî 
and socio-political structures in which it is situated. JVo culture can deoelop wûhout a social basis, without a source 
of stable income. And in the case ofthe avant-garde, this wasprovided by an élite among theruling class ofthat societyfrom 
which k assumed itself to be eut off but to whkh it has akvays remained attached by an umhUwal cord ofgold The 
Paradox is reaL And now tfûs élite is rapdfy shrinkmg Sincethe avant-garde forms the only Iwing culture wenow hâve, the 
survwal in the neat future qf culture in gênerai is thus threatened 

Agrée [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] rj [] t] £] r] r] [3 J Disagree 



Ca£é Questtoiuiaire : Qaesrtioiraaire Two 

Tïte Maoistï AU art is political, ail proletarian art is revolutionary, Jk the worid today ail culture, ail 
literature and art belong to defimti classes and are geared to definite politkal Unes. There is infact no such thing as art for 
arts sa fa, art that stands above classes^ art that is detachedfiom or indépendant ofpoMcs. Proletarian literature and art 

are part ofthe whole proletarian revolutionary cause; they me cogs and wkeels in the wkole revolutionary machine. 

Agrée [] [] [] [] [] [] [] [] [] [] [] ^/[] [] [] [] [] [] Q [] Q [] [] Q Disagree 

The Deleuzian: Art is for the future, for a time to corne. Art is for a peuple that is missîng, a people that is 
not yet, & people that hasyet to corne. 



Agrée \^[] [] [] [] [] [] [] [] [] [] ^[] [] Q [] [] [] E] rj f] f] rj t] Disagree 




The Sititatiosaist: Art is innovation against the de&d commodity, against the spectacle, against 
aliénation and séparation, against capitalisai. The struggle hetween tradition and innovation, wUck is the 

prmciple of internai cultural dwelopment in Mstorical socieûes, can be carried on only through the permanent vidory of 
innovation Tel cultural innovation is carried by nothing other thon the total Mstorical movement which, by becoming 
conscious qfits totality, tends to supersede its own cultural presuppositions and rnaves toward the suppression of ail 

séparation. 





Agrée ^/fl [] [] [] [] [] [] [] [] [1 M []/[] [] [] [] [] Q rj [] [] r] [] Disagre e 



The Atlorcuam: The culture industry is simple an extension of a capitalist mode of production into ail 
sphères of life and activity. They represent little more than the totalizing logic of late capitalisai, The 

culture industry remains the enîertainment business. Its influence over the consumers is established by entertainmenî; that 
uill ulhmatdy be broken not by an outright décret, but by the hostiiity inhérent in theprincïple of entertainment to what is 
greater than itself Since ail the trends ofthe culture industry are prqfoundly embedded in the public by the whole social 
process, they are encouragea by the survival of the marhet in thxs area, Demand bas notyet been replacée by simple 
obédience. It is quke correct that the power ofthe culture industry résides in its idmtificatkn with a manufactured need. 
Amusement under late capitâlism is thé prolongation ofwork M is sought qfler as an escape front the mechamsed work 
process, and to recrut strength in order to be ahle to cope uxth it again But atthesame âme rnechonisation hos such power 
over a man's Idsure and happiness^ and so profounMy détermines the manufacture of amusement goods, that Ms expériences 
are inevkably qfter-images ofthe workprocess itself The ostensible content is mereiy afadedforeground; what sinks in is the 
automaùc succession of standardised opérations. What kappens al work, in thefactory, or in the office can only be escaped 
front by approximation tait in one*s leisure time. 

Agrée [] [] [] [] [] [] [] [] [] [] [] []^ E] [] [} [] [] [] {] f] [j rj rj Disagree 

The Greemhergiaa forma&sf ; Art transcends sodo-poKtical realities and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defîned as at most 
an ombilical cord ofgold îinking avant-garde practice to the bourgeoisie and so to the dominant historical 
and socio-political structures in which it is situated. M culture can develop without a social basis 3 without a source 
of stable income. And in the case ofthe avant-garde, Uns urnsprôuided by an dite among the ruBng class ofthat societyjrom 
which it assumed itself to be eut off, but to which it bas always remained attachée by an umbilical cord ofgold Vie 
paraahx is real And now tMs élite is rapuÛy shrinking. Swte the auant-garde forms the only limng culture we naw hâve, the 
survival in the near future of culture in gênerai is thus threatened 



Agrée [] H [3 13 E3 El O E3 E3 [3 E3 [3 [3 C3 [3 ilikU £3 E3 [3 [] E3 Disagree 




Café Questionnaire ; Questionnaire Two 

The Maoist: AH art is political, ail proletarian art is revolutionary. In the world todqy ail culture, ail 
lùwature and art belong to defimte classes and aregeared to defimte politkal Unes. There is infact no such tMng as art for 
arts sake, art that stands above classes, art that is detachedfrom or indépendant ofpolitics. Proletarian literature and art 
are part ofthe whole proletarian revoluhonary cause; they are cogs and wkeels in the whole revôluûonary machine. 

Agrée [] []^ [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] Disagree 

The Deïeuzian Art is for the future, for a time to corne. Art is for ZLpeople that is rmssing, a peopie that is 

not yet> & peopie that hasyet to corne. 

Agrée [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] tf [] [] [] [] [] [] [] [] Disagree 

The Sitnationist: Art is innovation against the dead cornmodity, against the spectacle, against 
aliénation and séparation, against capitalism- The struggk between tradition and innovation, whkh is the 
prïrwipie of internai cultural development in Mstoricaî sùcwties, can he carried on only through the permanent uictory of 
innovation* Tel cultwral innovation is carried by nothing other thon the total Mstoricaî movement wfdch, by becondng 
consmus ofits totality, tends to supersede its own cultural presupposiâons and moues toward the suppression of aU 
séparation. 



(VI x. g® 



[] g [] [] [] [j n h [] [3 [] n [] [] ci [3 n [] n n n n n Disagree 



The A&ornian: The culture industry is simple an extension of a capitaîist mode of production into ail 
sphères of life and activity. They represent Httle more than the totaBzing logic of iate capitalism. The 

culture industiy remains the entertainment business. Its influence over the consumers is estabUshed by eruertamment; that 
will ulûmately be broken not by an outright decree, but by the hostUity inhérent in theprinciple of entertainment to what is 
greater thon itsdf Since ail the trends ofthe culture industry are prof ovnMy embedded in the public by the whole social 
process, they are encouragea 7 by the survival of the marhet in tins area. Demand has notyet been replaced by simple 
obédience. Il is quîte correct that the power ofthe culture mdustry résides in its identification with a manufactitred need. 
Amusement under late capitalism is the prolongation ofwort It is sought qfter as an escapejrom the mechamsed mark 
process, and to recruk strength in order to he able ta cope wiîh it again But at the same time mechanisahon has such power 
over a mans letsure and happiness^ and so profounMy détermines the manufacture qf amusement goods, that bis expériences 
are inevitably after-images ofthe workprocess itsdf The ostensible content is merefy afadedforeground; what sinks in is the 
automaùc succession of stanaardxsed opérations. What happens at work, in thefaetory, or in the office can only be escaped 
Jrom by approximation toit in ow*s leisure time. 

Agx^e [] [] [] [] [] [] [] [] [] [] [] [] [] [] flvn [] [] [] {] U n E] E] Disagree 

The Greenbergian forcnafisf; Art transcends sodo-poEtical realities and conditions and operate 
aecording to its own logic of forms. The relation between art and social reality can be defîned as at most 
an umbUical cord ofgold Hnking avant-garde practice to the bourgeoisie and so to the dominant historicaî 
and socio-political structures in which it is situated. M culture can develop without a social basis, without a source 
of stable income. And in the case ofthe avant-garde, tfds wasprouided by an dite among the ruHng class ofthat societyfrom 
whkh it assumed itsefto be eut off, but to wfdch it has abvays remained attached by an umbiBcal cord ofgold The 
paradoxisreal. Àndnow this dite is rapùïïy skrinking. Since the auant-gardeforms the oruy living culture we now hâve, the 
survival in the near future of culture in gênerai is thus threatened 

Agrée [] [] [] [] [] [] [] [] [] [] [] [] [] [J [] [] [] [] £] £] ^rj rj rj Disagree 



Café Questionnaire ï Questionnaire Two 



The Maoist: AU art is politicat, ali proletarian art is revolutionary. ht the world today ail culture, ail 
literature and art bdong to défunte classes and aregeared io definite poMcal Unes. There is înfact no suck thing as art for 
arts sake, art that stands abùve classes, art that is detachedjrom or independent qfpolitics. Proletarian literature and art 
are part ofthe wholeproletarian revolutionary cause; they are cogs and wheels in the wkoU revolutionary machine* 

Agrée [] [] [] [] [] [] [] [] [] f] [] [] [] £] [] [] [] u\/u El [] [])( Dàagree 

The Delenzian: Art is for the future, for a time to corne. Art is for SLpeople that is missyh^ a peoxle that is 
not yet> z.peoph that has y et to corne. 



Agrée [] [] [] [] [3 G [] E] H [] U U U U U E3 U El 



Disagree 



The Situationist: Art is innovation against the dead commodity, against the spectacle, against 
aliénation and séparation, against capitalisai. The struggle between tradition and innovation^ which is the 

prindple qf internai cultural development in Mstorical sociedes, can he carried on only through the permanent victory qf 
innovation. Tet cultural innovation is carried by notMng other than the total Jnstmcal movement which, by becoming 
conscwus ofits totality, tends to supersede its ùwn culiwral présupposions and moves toward the suppression qf ail 

séparation. 



Agrée JXEJ4 




[] H [] [] t] [] [].[] [] [] [] [] [] [] U [ICI El [ 
f ïs simple an extension of a capitaîist mode of prot 




isagree 



e culture Jndustry ls simple an extension of a capïtalist mode of production into att 
3 activity. They represent little more than the totafcing logic of late capitalisai. The 

culture industry remains the entertainment business. Its influence over the consumers is established by entertainment; that 
mil ulûmately be broken not by an outright decree 3 but by the hostMuy inhérent in the prindple (f entertainment to what is 
greater tfam itself Since ail the trends ofthe culture industry are prqfoundly embedded in the public by the whole social 
procesS; they are encouraged by the survwal qf the market in tMs area. Bemand has notyet been replaced by simple 
obédience. It is quite correct that the power ofthe culture industry résides in its identification with a manufactured need. 
Amusement unaer late capitalism is the prolongation qfwork h is sought qfter as an escapefrom the mechmùsed work 
process, and to recruit strengih in order to be able to copemth it again. But at the same time mechanisation has such power 
over a mans leisure and kappvness, and sa prqfoundly détermines the manufacture qf amusement goods, that his expériences 
are inemtably qfter-images ofthe workprocess itself The ostensible content is merefy afadedforeground; what sinks in is the 
automatic succession of standaraised opérations. What happens at work, in thefactory, or in the office can only be escaped 



m: 

Agrée 




?s leisure time. 



n n n u n u u n u n 



be escaped 



[] G [] {] [J n ElV^agree 

The Greenbergian formalistt Art transcends sodo-poHtical realities and conditions and operate 
according to its own logic of forms. The relation between art and social reaiity can he defined as at most 
an umbilical cord qfgold Hnking avant-garde practice to the bourgeoisie and so to the dominant historical 
and socio-pohtical structures in which it is situated. M culture can develop mthout a social basis, without a source 
qf stable income t And in the case ofthe avant^arde, tMs waspmmded by an élue among the ruling class qfthat soàetyfrom 
which it assumed itself to be eut qff but to which it has akoays remawed attachée by an umbilical cord qfgold The 
Paradox is real Andnow this élite is rapidly shrinking. Since the avant-gardejorms the only liuing culture we now hâve, the 
sujvwal in the near future of culture in gênerai is thus threatened 



Agrée [] [] [] [] [] [] WU U H [] D [3 {] H [J Ôf El O [] [3 [3 [3 Disagree 



Goué\u$ 



Café Questionnaire ; Questionnaire Two 

The Maoisti AH art is poïitical, aîl proletarian art is revolutionary. In the world taday ail culture, ail 
literature and art belong to definite classes and aregeared to defimte poliùcal Unes, There is înfact no such tUng as art for 
art f s sah, art tkat stands above classes, art that is detachedfrom or independent qfpolitics. Proletarian literature and art 
are part ofthe whole proletarian revoluhonary cause; they are cogs and wheels in the whole revoluhonary machine. 

Agrée [] [] [] [/[] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [} Disagree 

The Deleuztan: Art is for the future, for a time to corne. Art is for Sipeople thaï is rmssing, a people that is 

not yet, & people that hasyet to corne. 

/' 

Agrée [] [] [] [] [] [] [] [] [] [J [] [] [] [] [] [] [] [] [] [] [] [] [] [] Disag , ee 

The SItuationist: Art is innovation against the dead commodity, against the spectacle, against 

aliénation and séparation, against capitalism. The struggie between tradiâon and innovation, which is the 
principle qf internai cultural development in kistorical societies, can be carried on only through the permanent mctory of 
innovation, Tet cultural innovation is carried by nothing other thon the total Mstoricaî movement which, by becommg 
conscious ofits totality, tends to supersede its own cultural présupposions and moues toward the suppression of ail 
séparation: 

Ag^e [] [] [] [] [] [] []/[] [] [] [] [] [] [] [] [] [] [] O [] [] [] [] Disagree 

The Adornian: The culture industry is simple an extension of a capitaBst mode of production into ail 
sphères of life and activity. They represent IMe more than the totalizing logic of laie capitalism, The 

culture industry remains the eruertainment business. As influence over the consumers is established by entertainment; that 
mil uMmately be broken not by an outright decree, but by the hostility inhérent in the principle of entertainment to what is 
greater than itsetfi Since ail the trends ofthe culture industry are prqfoundly emhedded in the public by the whole social 
process, they are encouraged by the survwal ofthe market in tMs area, Demand bas notyet beert replacée hy simple 
obédience. It is quite correct that the power ofthe culture industry résides in its identification with a manufacturée need. 
Amusement under late capitalism is the prolongation qfwork M is sought after as an escapefrom the mechanised work 
ptQcess, and to reeruit strengtk in order to be able to cope with it again. But at the same time mecharàsatum has suchpower 
over a mans leisure and happiness, and so prqfoundly détermines the manufacture qf amusement goods y that Ms expériences 
are inevitably qfter-images ofthe workprocess itselfi The ostensible content is merây afadedforeground; what sinks in is the 
automaûc succession of standardised opérations. What happens at work, in thefactory, or in the office can only be escaped 
from by approximation toit in ones leisure time. 

Agrée [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [/f] [j [] f] {] rj rj rj Disagree 

The Greenberçian foriïiaKst: Art transcends socio-poKtical realities and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defîned as at most 
an umbilical cord ofgold linking avant-garde practice to the bourgeoisie and so to the dominant historical 
and socio-poîitical structures in which it is situated. M culture can develop withôut a social basis, without a source 
qf stable income. And in the case ofthe avant-garde, this wasprouided hy an dite among the ruling class ofthat societyjrom 
which it assumed ûselfto be eut 0$ but to which it has always remained attached by an umbilical cord ofgold The 
Paradox is real And now this dite is rapidly shrinking. Since the aoant-gardeforms the only limng culture we nom have ? the 
survwal in the neat future of culture in gênerai is thus threatened. 

/ 
Agrée [] [] [J [] [ x | [] [] [] [] [] [] [] [] rj rj rj rj rj rj rj r] rj rj rj Disagrce 



Ca£e Questionnaire : Questionnaire Two 

The Maoist: AH art h politicaî, ail proletarian art is revolutionary. In tke world todqy ail culture, ail 
literature and art belong to definite classes and aregeared to definite poliùcal Unes. There is infact no suck thing as art for 
arts sah > art tkat stands abûue classes, art thaï is detachedjrom or independent qfpolitics- Proletarian literature and art 
are part qfthe wkole proietarian revolutionary cause; they are cogs and wkeels in the whùle revolutionary machine* 

Ag^e [] [] [] 13 [] [] [] U E3 E3 [] [] [] [] [3 [] tiL U E3 [] [3 [3 [3 [3 Msagree 

The Deleuzîan: Art is for the future, for a time to œme. Art is for npeople thaï is missing, a people that is 
not yet;, a, people tkat kasyet to corne. 

Agrée [3 [3 [3 [3 £3 [] [3 [3 E3 [3 E3 [3 [3 [3 [3 E3 [3 [3 E3 [] [3 Cl [] à Disagree 



[3 E3 E3 à 



The Sitnationist: Art is innovation against the dead commodity, against the spectacle, against 
aliénation and séparation, against capitalisai- The struggle between tradition and innovation, whick is tke 
principle qf internai adtural development in Mstorical socteûes, can be carried on only througk tke permanent victory qf 
innovation Tet cultural innovation is carried by nothing other thon the total kbtorical rnwement which, by becoming 
consciaus ofits totality, tends to supersede its ùum cultural presuppasitians and moues toward tke suppression qf ail 
séparation. 

Agtee [] [] [] [] [] [] (] [/[] [] [] [] [] [] [] [3 E3 E3 E3 E3 C3 E3 E3 Disagree 

The Adornîan: The culture industry is simple an extension of a capitalist mode of production into afl 
sphères of life and activity- They represent little more than the totalizing logic of late capitalisai, Tke 
culture industry remains the entertainment business. Its influence over the consumers is established by entertainment; tkat 
will ulûmately be broken not by an outrigkt decree, but by tke hostUity inhérent in tke principle of entertainment to wkat is 
greater than itself Since ail tke trends ofthe culture industry are prqj oundly embedded in the public by tke wkole social 
process, they are encouraged by tke suruwal qf tke market in tkis area Demand has not yet hem replaced by simple 
obédience. It is quke correct tkat the power qfthe culture industry résides in its identification with a manufactured need. 
Amusement under late capitalism is the prolongation ofwork M is sought after as an escapejrom the meckanised work 
process, and to recruit strengtk in order t& be able to cope with it again. But at the same time mechanisation has suck power 
over a man's leisure and happiness> and so prqfoundly détermines tke manufacture qf amusement goods, that kis expériences 
are inemtably qfter-images qfthe workprocess itself The ostensible content is merefy afadedforeground; wkat sinks inistke 
Wtomatic succession qf standaratsed opérations. Wkat happens at work, in thefactory, or in the office can only be escaped 
Jrom by approximation tait in one*s leisure time. 

Agrée [] [] [] [] [] [] [] [] [] [] [] [] [} [] rj rj r] rj r] «fj] rj r] rj Disagree 

The Greenbergtan formaliste Art transcends socio-poKtical realities and conditions and operate 
according to its own logic of forms. The relation between art and social reahty can be defined as at most 
an umbilical cord qfgôld Hnking avant-garde practice to the bourgeoisie and so to the dominant historical 
and sodo-pohûcal structures in which it is situated. M culture can develop without a social basis^ witkout a source 
qf stable incorne. And in tke case qfthe avant^arde, this wasprovided by an élite among tke ruling class qfthat Society Jrom 
which it assumed itself to be eut off but to which il has akmys remained attacked by an umbilical cord qfgold The 
paradox is real Andnow this élite is rapûHy shrinkmg. Since tke amnt-gardeforms the only limng culture we nom hâve, the 
survbal in tke near future of culture in gênerai is thus tkreatened. 

Agrée [] [] [3 E3 E3 E3 E3 E3 E3 E3 E3 E3 E3 [3 E3 E3 E3 E3 E3 U%fï E3 E3 Disagree 



Ca£é Questionnaire ; Questionnaire Two 

The Maoistî AU art is political, ail proletarian art is revolutionaiy. In the world todqy ail culture, ail 
literature and art behng to défraie classes and aregeared to definite politkal Unes, There is infact no suck tkmg as art for 
arts sake, art that stands above classes, art that is detachedfrom or independent qfpoMcs. Proletarian literature and art 
are part ofthe wkole proletarian revolutùmary cause; they are cogs and wheels in the whole rwolutwnary machine. 

Agrée [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] H^Disagree 

The Deleuzian: Art is for the future, for a time to corne. Art is for npeaple that is missîng, a people that is 

not y et, & people that has y et to come. 

Ag^e [} [] n n n n n [] n n u n n n n a n n n n [3 c] n Wfaisa^ee 

The Situatioaist: Art is innovation against the dead commodity, against the spectacle, against 
aliénation and séparation, against capitalisai. The struggle beiween tradition and innovation, whkh is the 
principle of internai cultural development in Mstorical societies, can be carried on only through the permanent victory of 
innovatwri Tet cultwral innovation is carrisd by nothing other thon the total historicai mwement wMch, by beconùng 
conscious ofits totality, tends to supersede its own cultural presuppositkms and moves toward the suppression of ail 
séparation 

Agrée [] [] [] [J H [] G U U U [])^[] U G U [] [] [] [] [] E] [] Disagree 

The Àdornian: The culture industry is simple an extension of a capitalist mode of production teito ail 
sphères of îife and activity. They represent little more than the totalizing logic of late capitalism, The 
culture industry remains the entertainment business. lis influence over the consttmers is established by enterîainment; that 
will ulûmately be bmken not by an outright decree, but by the hostility inhérent in the principle of enterîainment to what is 
greater thon itself Since ail the trends ofthe culture industry are prof oundly embedded in the public by the whole social 
process, they are encouragea by the swvwal ofthe marhet in tbàs area. Demand has not yd hem replacée by simple 
obédience, It is quite correct that the power ofthe culture industry résides in its identfwaùon with a mamfactured need. 
Amusement under late capitalism is the prolongation ofwork M is sought qfter as an escape front the mechanised work 
process, and to recruit strength in orderto be able to cope with it agabu But at the same time mechamsation has such power 
over a man's leisure and happiness, and so profoundty détermines the manufacture of amusement goods, that Ms expériences 
are inevitably qfter-images ofthe workprocess itself The ostensible content is merely afadedforeground; what sinks in is the 
automaho succession of standardisée opérations. What happens at work, in thefactory, or in the office can only be escaped 
from èy approximation toit in one*s leisure time, 



Agrée [] [] [j [] [] [] [] [] [] [] []\]/f] [] [] [] [] [] [] [] rj [j £] [] Disagree 




The Greeuhergian formalise? Art transcends sodo-poKtical realities and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defîned as at most 
an umbilical cord ofgold Hnldng avant-garde practice to the bourgeoisie and so to the dominant historicai 
and socio-political structures in which it is situated. JVb culture can develop without a social basis, without a source 
of stable incarne. And in the case ofthe avant-gara\ tUs wasprovided by an dite among the ruling class ofthat society front 
whkh it assumed itself to be eut off, but to whkh il has akvays remained aîtached by an umbUical cord qfgold The 
paradoxisreal Andnow îhis élite is rapidly shrinking* Since the avant'gardeforms the ordy living culture we nvw have^ the 
suwival in the near future of culture in gênerai is thus threatenëd. 

Agrée [] [] [] [] [] [] Wf] [] [] [] [] [] [] [] [] [] [] [] [] [3 Q q E] Disagfee 



Café Questionnaire : Questionnaire Two 

The Maoist; AH art is poïitical, ail prolétarisai art is revolutionary. In the world today ail culture, ail 
liieratwre and art belong to débute classes and are geared to défraie palitical Unes. There is itifact no such tlùng as art for 
arts sake, art that stands above classes, art that is detachedfiom or independent qfpolitics. Proletarian lilerature and art 
ors part ofthe whole proletarian revolutionary cause; they are cogs and wheels in the whole revolutionary machine. 

Agrée [] f] [] [] [] [] [] [] [] ^ [] [] [] [] [] [] [] [] [] [] [] [] U f] Disagree 

The Deleuzian: Art is for the future, for a time to corne. Art is for s. peuple that is missing, a people that is 

not yet> a people that hasyet to corne. 

Agrée [] [] [] [] [] [] [] [] [] [] [] [] [] [] [j [] £] [] [] [] [] {} U fo Disa# . ee 

The Situationist: Art is innovation against the dead œmmodity, against the spectacle, against 
aliénation and séparation, against capitalisai. The struggle between tradition and innovation, wMch is the 
principle qf internai cultural development in historical soâeties, cari be carried on only through the permanent victory qf 
innovation. Tet cultural innouatmn is carried by nothïng other thon the total histwical movement which, by becmràng 
conscwus qfits totality, tends to supersede its own culturai presuppositums and moues loward the suppression of ail 
séparation. 

Agrée >^[] [] [] [] [] [] [] [] £] [] [] U U U U U U [] H E3 U Disagree 

The Actornian: The culture industry is simple an extension of a capitalist mode of production into ail 
sphères of life and activity. They represent Jittfe more than the totalizing logic of late capitalisai, 77te 
culture industry remains the enîertmnment business. Its influence over the consumers is estabUshed by entertainment; that 
will uldmately be brohen not by an outright décret, but by the hostility inhérent in the principle of entertainment to what is 
greater than itself Since ail the trends ofthe culture industry are profoundly embedded in the public by the whole social 
process, they are erwonraged by the suruwal ofthe market in this area. Demand has notyet been replaced by simple 
obédience. It is quile correct that the power ofthe culture industry résides in its idenifwatwn with a manufactured need 
Amusement under late capitalism is the prolongation ofwork It is sought qfter as an escapefrom the mechanised work 
process, and to recruit strengih in order to be able ta cope with it agaht But at the same time mechanisation has such power 
over a mans leisure and happiness, and so profoundly detemûnes the manufacture qf amusement goods, that Us expériences 
are ineukahly qfîer-images ofthe workprocess itself. The ostensible content is merely afadedforegmund; what sinks in is the 
autonmâc succession of standardised opérations. What happens at work, in thefactory, or in the office can only be escaped 
Jrom by approximation toit in one^s leisure time. 

Agrée [] [] [] [] [] [] [] [] [] fâ [] U U [] [] D [] [] [] [] [] [] [] [J Disagree 

The Greenfcergtan Formaîistî Art transcenda socio-poHtical realities and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defîned as at most 
an umbilical cord ofgold linking avant-garde practice to the bourgeoisie and so to the dominant historical 
and socio-political structures in which it is situated. M culture can develop without a social basis, without a source 
of stable income. And in the case ofthe avant-garde, this wasprovided by an élite among the ruling class qfthat soâetyfrom 
which it assumed itself to he eut qff but to which il has always remained attached by an umbilical cord ofgold The 
Paradox is real And now this élite is rapidly shrinkzng. Since the avant-garde forms the only limng culture we now hâve, the 
survwal in the near future of culture in gênerai is thus tkreatened. 

Agrée [] [] [] [] [] [] [] [] [] [] [] [] [] [] [] []K[] [] [J [] [] [] [] Disag^e 



Café Questionnaire : Questionnaire Two 

The Maoist; Ali art is political^ aB proietarian art is revolutionary. In the world todqy ail culture, ail 
literature and art belong to défraie classes and aregêared to defimte poMcal Unes. There is infact no such thmg as art for 
arts sake, art tkat stands above classes, art thaï is detachedjrom or indépendant ofpoliûcs. Proietarian literature and art 
are part ofthe whole proietarian revolutûmary cause; they are cogs and wheels in tke whole revolutionary machine. 

Agrœ [] [] [] [] [J [] [] [] [] [] [] f] $1[] [] [] [] [] [] [] [] [] [] [] Disagree 

The Deleuzian: Art is for the future, for a time to corne. Art is for êl people that is mbsing a people that is 
not yet > a people tkat hasyet to corne. 

Agrée [] [] [] [] [] [] [3 [] [] [] [] [] [] E3 H [] [3 J&[] [] E] E] Disagree 

The Situatiomst: Art is innovation against the dead œmmodity, against the spectacle, against 
aliénation and séparation, against capitalisai, The struggle between tradition and innovation, which is the 
prindpls of internai cultural deuelopment in Hstorical socieâes, cari be carried on only through the permanent victory of 
innovation, Tet cuttwrat innovation is carried by wtkmg other tkan the total Hstorical movement which, by becoming 
conscious of ils totality, tmds to supersede its ùwn cultural presuppositions and moves toward the suppression of ail 
séparation: 

Agrée [] [] j£> [] [] [] [] [] [] [] [] [] [] [] [] [] E] [] [] [] El E] Disagree 

The À<torniai&: The culture industry is simple an extension of a capitalist mode of production iiïto ail 
sphères of îife and activity. They represent little more than the totalizing logic of late capitalisme The 
culture industry remains the entertmnment business. Its influence over the consumers is established by enterténment; that 
will ultimately be broken not by an outrîght decree, but by the kostilûy inhérent in the prindple of entertainment to wkat is 
greater tkan itsdf Since ail the trends ofthe culture industry are prof ourtdly embedded in the public by the whole social 
process, they are encouragea by the survwal of tke market in tMs area, Demand has notyet been replaced by simple 
obédience. It is quite correct tkat the power ofthe culture industry résides in its identification with a manufactured need. 
Amusement under late capitéism is the prolongation qfwork It is sought qfter as an escapefrom tke mechanised xmrk 
process, and to recruU strength in orderto be able to cope witk it again. But at the sarne time mechamsation has suchp&wer 
over a man's letsure and happiness, and so profounây aetermmes the manufacture of amusement goods, that his expériences 
are inevitably qfter-hnages ofthe workprocess itsdf The ostensible content is merefy afadedforeground; what sinks in is the 
automaâc succession ofstmidarahed opérations. What happens at work, in thefactory, or in the office ton only be escaped 
from by approximation toit in one's leisure urne. 

Agrée [] [] [] [J [] [] [] [] [] [f [] [] [] [] [] [J [] [] E] [] f] Q E] [} Disagree 

The GreenbergiïttL formaliste Art transcends socio-poEtical realities and conditions and operate 
according to its own logic of forms. The relation between art and social reality can be defined as at most 
an umbilical cord ofgold hnking avant-garde practice to the bourgeoisie and so to the dominant historical 
and socio-political structures in which it is situated. M culture can develop without a social basis, without a source 
of stable irwome. And in the case ofthe avant-garde, this waspromded by an élite arnong the ruling class ofthat societyfrom 
which h assumed itsejfto be eut ojf but to which it has akvqys remamed attached by an umbilical cord ofgold The 
paradox is real Andnow this élite is rapiMy shrinking. Since the avant-gardeforms the only Iwing culture we nom hâve, the 
suwwal in the neat future of culture in gênerai is thus threatenéd. 

Agrée [] [M] n E] E] E] E] El E] E3 E] [} E] [] El E3 E] E3 E] E] E] El E] Disagw* 



Café QiQtesrtioiiimire i Questioiuiaire Titrée 

the song is coming to a climax. i }\q Qu * 

robin burns two holes in janet *s eyes on the poster, ftA*** ?Q °€* * 

steve enters followed by cartoonhead, who locks the door. Ço^i^\\ /VW "S 

janet is mortified. b€<2XVÂSC âf O^f U/è^tul é*«X §>p£> |) U> M 

yeah , he found out you weren't really his morris. °\C^Û * 

ifs as if there's been a stage invasion. |™p3T ût^ * 

everyone is ïnstantly on edge. (p^^S UD^ A , b€ ^lûvU "t& *WïXJ£ fi 

we see the poster properly, Irr^V+'f A^Lf?* 

cartoon head grooves around & shakes maraeas. ( U jCS. ~T^P\~f~ ^ 

he discovers something in there, he is clearly panicked. he bas a good 

the pose combined with the choral musîq the rich, deep bîue of the 
shower curtain behind them, & iliumined chapel candies at either end of 
the bath, give the feel of religions iconography. V^f • 

a kitchener style portrait of janet beneath the legend ? we need you as a 

new recruit 5 ; below the picture is the caption, 'pantbaîling 23 V f c i \ 

october*; the words c teani building!!' and e fun!! 5 are in the margins. &> UfpÇ 1 H^€ Oi CjDOu *&J gftf^ 

sally is taking a cigarette from its packet as she walks mHhnHb W ^ ^\ W#t V t 

hesHpshishandsdownhistxousersandfeelshistesticles, wondering j r H \ - \ ~4-L~ -^ 

what they >d feel like at melon proportions and how he'd manage to walk. \ 0*2- V^T" » t ti 1 \J/ UlàM^JW vH>M 

robin thinks about what he bas said. %0^ 



yoê. M*/ee. 



he does a modem, not in any way dated, 'you know what i'm getting at* 
mime, hoping they'll chip in with what he wants to hear. £?K* 

it's apparent that he has worked out what it is. 

sheila is embarrapse^ unable to look moz in the eye. she gives a long 

sîghthen... hcm^îhÛ)* 

i s'pose i coutd just squeeze another one in. Tn#0 &%* 

he exhales a smokç cloud & tosses die match into an ashtray on the sofa 
arm. M# $•€$* 

she smiles an obviously forced smile as she strides into the roorcu ^^ n * 

janet enters, walks to noticeboard. she registers the high level of smoke 
and reacts. Qfe\ o\ A£\(J ht>fe V) V# 



Gale Questionnaire : Questionnaire Titrée 

the song is coming to aclimax. & ^d s * ' -* 5 *"^ 

s eyes on the poster. l A ^ 



robin burns two holes in janet 's eyes on the poster. l A ^ ^ i^ex-£ l--w * C jf" / 



steve enters fbllowed by cartoon head, who locks the door* 

janet is mortified. Ci^ ^c £Vv*u04 ! £-éi-( \pj^ 

yeah...^. ? hefoundoutyouweren l treaïlyhismorris. Kj^A \r< l^V*" c 7 <H 4>*Jj ti/*-j 

ifs as if there*s been a stage invasion. LpU-1 {^j {/{£} C-^L^u^ t 

everyoneisïnstantlyonedge. iâL<L4u>^L ^ Çj>> \^VV^ b dôA^^ S f ' -<"n>J ^ U ' 

we see the poster properly. CUY tj\ i>'^^ &/^ ta nU'A Vji ^ ' '" ^ 

cartoon head grooves around & shakes maracas. (^ &*-. 7 r-*-r h^^oi ÇjL/LJl — r 

he discovers somethin^ m there. he is clearly panicked. he bas a good 
feei. \ i^ M A^Jm^ \f UrUM' 

the pose combined with the choral music, the rich ; deep bme of the 

shower curtain behind them, & iïïumined chapel candies at either, end of )7 

the bath, give the feel of religions iconography. (W\^ V" tH c ' c '^3 Ô * "^' - 

a kitchener style portrait of janet beneath the legend, we need yen as a a ; 

new recruit'; below the picture is the caption, 'pantballing 23 t - \ i ^ - fltfÛK"^ ^^ n n^l 2- <f 

october'; the words "team building!!* and i fvm\V are in the margins. (y^ tf & x ^ J ^ f ;y 

sally is taking a cigarette from its packet as she walks in. l$Ur\ ) K^l. ^ 0*0 ? T *>*-ô-^ 

he slips his hands down his trousers and feels his testicles, wondering ( j -f-\ -f^-^*^j ÏJ' 1 Lï ! eu '* ] fà&fX 

what they'd feel like at melon proportions and how he'd manage to waïk ^ v i \ '" / I 

robin thinks about what he has said- c> *^J ^ /j2 5 v <? T T7 Àl / ^ v^o^f / *c^*^ , 

he does a modem, not in any way dated, c you know what i'm getting at' . t , / * :\ 

mime, hoping theyll chip in with what he wants to héar. (^) U -\ \V*>\ ^^ T V* -*fyh-£~~*J£ 7 ^^\ 

it*s apparent that he has worked ont what it is. 

sheiîa is embarrassed, unable to look moz m the eye. she gives a long, i 

sighthen... S-V^a+7 ArO U(v.W^vHtV ^~> Lp ( »^jH" * 

i s'pose i couldjnst squeeze another one in, L>vf Vf-v^t^ i>^_ 1A-6 r'^ — J^ K^ ^f ^ yV A~| ^A' v ^"% 

he exhales a smoke cloud & tosses the match into an ashtray on the sofa 

she smiles an obviously forced smile as she strides into the room. Q V^ \ r~^ > F/ "^ 0^=> f -j J ? 

janet enters^ walks to noticeboard. she registers the high level of smoke 

and reacte. 5^ YKUlrvL U \Ç ~}}tM é^i \A^^f L C X ^ , tW fv J 



Café Questionnaire ; Questionnaire Four 



Statement: Commercial artists & buyers and setters of commercial art pay with sex rather than money. 



Âgreeablef \Jf Disagreeable [ ] 



Statement: Gender is neutraL 

Statement: Ali major international art muséums are run exclusively by women of color. 
Agreeable [] Disagreeable(j^ 



Statement: No one makes money offof anytbmg related to art. 
Agreeable [] Disagreeable ^ 



Statement: Andy Warhol was a poor gay black man from Détroit, 
Agreeable^ Disagreeable [] 

Statement: You need to prove that you own $100.000 in cash or assets to enter any gallery. 
Agreeable [ J/T>isagreeable [ ] 

Statement: Amos and Andy are the mascots of the Venice Bienniei 
Agreeable [] Disagreeable[J^ 

Statement: Being an artist is a punishable offense under the Iaw. 
Agreeablç []/ Disagreeable [] 

Statement: There is a committee of universal art judges that deems what is "good" and "bad" art. 
Agreeable\jj/^ Disagreeable [] 



Cale Questionnaire : Questionnaire Four 

Statement: Commercial artisfts & bnyers and seîlers of commercial art pay with sex rather than money. 
Agreeable [ ] Disagreeabîe 

Statement: Gender is neutral 

■■" 
Agreeable [ ] Disagreeabîe ^§ 

Statement: Ail major international art muséums are run exclusively by woraen of color. 
Agreeable *[s|7 Disagreeabîe [ ] 

Statement: No one makes money offof anytbing related to art. 

Agreeable f | Disagreeabîe [ ] 

/ 

Statement: Andy Warhol was a poor gay black man from Détroit. 

Agreeable |^' Disagreeabîe [] 

/ 

Statement: You need to prove that you own $ 1 00,000 in cash or assets to enter any gallery . 
Agreeable [] Disagreeabîe ^/) 

r 

Statement: Amos and Andy are the mascots of the Venice BiennieL 

Agreeable |.J Disagreeabîe [] 

/ 

Statement: Being an artist is a punishable offense under the Iaw, 

j 
Agreeable [J Disagreeabîe [] 

/ 
Statement: Thefe is a committee of imiversaî art judges that deems what is "good" and <c bad" art. 
Agreeable [] Disagreeabîe ù\l; 

/ 



Café Questionnaire : Questionnaire Four 

Statement: Commercial artists & buyers and selîers of commercial art pay with sex rather than money. 
Agreeable [] Disagreeable 5Ç 

Statement: Gender is neutral. 
Agreeable |(] Disagreeable [ ] 

Statement: AU major international art muséums are run exclusively by women of color. 
Agreeable [] Disagreeable [X| 

Statement: No one makes money offof anything related to art» 
Agreeable [] Disagreeable j}$ 

Statement: Andy Warhol was a poor gay black man from Détroit. 
Agreeable [] Disagreeable $ 

Statement: You need to prove that you own $100.000 in cash or assets to enter any gallery, 
Agreeable [] Disagreeable |(J 

Statement: Amos and Andy are the mascots of the Venice Bienniel. 
Agreeable [] Disagreeable §<] 

Statement: Being an artist is a punishable offense under the Iaw. 
Agreeable [] Disagreeable §([ 

Statement; There is a committee of universal art judges that deems what is "good" and "bad" art, 
Agreeable [] Disagreeable $Q 



Café Questionnaire ï Questionnaire Four 

Statement: Commercial artists & buyers and seîlers of commercial art pay with sex rather than money. 
Agreeable [} Disagreeablè^£/] 

Statement: Gender is neutral. 
Agreeabïe [] Disagreeable [J 

Statement: AB major international art muséums are run excîusively by woraen of color. 
Agreeable [] Disagreeable f ] 

Statement: No one makes money off of anythmg related to art, 
Agreeable^/] Disagreeable [] 

Statement: Andy Warhol was a poor gay black man from Détroit. 
Agreeable [] Disagreeable Jfl 

Statement: You need to prove that you ovm $100.0(30 in cash or assets to enter any gallery. 

/ 

Agreeable [] DisagreeablèJ/] 

Statement: Amos and Andy are the mascots of the Venice Bienniei. 
Agreeable [] Disagreeable "fj 

Statement: Being an artist is a punishable offense under the Iaw« 

J 

Agreeàblç M Disagreeable [ ] 

Statement: There is a committee of universal art judges that deems what is "good" and cc bad" art. 
Agreeable [] Disagreeable [] 



art. 



Café Quasrio.^ , g,.,^^^ ^ 

Statement: Genderisneutral. 
Agreeablef] Disagreeable^ 

Agrceablef] Disagreeable fX 

Sta tem en^one m a i es m one K ofFofan y thin gr e I a t edto 
AgreeabJeV Disagreeable [] 

^en.^w.bolwasa^^^^^^^ 
AgreeableQ DisagreeableW 

Statement: You need to prove that yo « OWn $10 0.000 in cash o r as,, f 
^eab^ Disagrceab]en ^°™ enter an y g^. 

S ^-^^A^ arc ^ m ^ rffteV ^ Bie ^ 

Agr e eabfe^ DisagrceabJen 

Agreeabïe)^ Disagreeable [] 



Café Questionnaire : Qitteâtionnasx-e Four 

Statement: Commercial artists & bayers and sellers of commercial art pay wdth sex rather than money. 
Agreeable £\jf Disagreeable [J 

Statement: Gender is neutral 

J 

Agreeable [J Disagreeable [] 

Statement: AU major international art muséums are run excmsively by women of calor. 
Agreeable [y Disagreeable [] 

Statement: No one makes money ofFof anything related to art. 
Agreeable [] Disagreeable (vj 

Statement: Andy Warhol was a poor gay black man from Détroit. 
Agreeable pj Disagreeable [] 

Statement: You need to prove tbat you own $100,000 m cash or assets to enter any gallery. 
Agreeable pj Disagreeable [] 

Statement: Amos and Andy are the mascots of tbe Venice BiermieL 
Agreeable [] Disagreeable j\]/ 

Statement: Being an artist is a punj^iable offense under the Iaw. 
Agreeable [] Disagreeable jsj 

Statement: There is a committee of universal art judges that deems what is "good" and "bad" art. 
Agreeable [] Disagreeable ($jj 



Café Questionnaire : Questionnaire Four 

Statement: Commercial artists & buyers and sellers of commerciaî art pay with sex rather than money. 
Agreeable [] Disagreeable j5>^ 

Statement: Gender is neutral. 
Agreeable 5J Disagreeable [ ] 

Statement: AH major international art muséums are run excktsively by women of color. 
Agreeable [] DisagreeablepgJ 

Statement: No one makes money off of anything related to art. 
Agreeable [] Disagreeable J)^ 

Statement: Andy Warhol was a poor gay black man from Détroit. 
Agreeable [] Disagreeable pà[ 

Statement: You need to prove that you own $100.000 in cash or assets to enter any gallery. 
Agreeable [] Disagreeabfej^ 

Statement: Amos and Andy are the mascots of the Venice BiennieL 
Agreeable [] Disagreeable [] 



Statement: iBemg an artist is a punishable offense under the Iaw. 



Agreeable Ms{ j Disagreeable 




X 



^-(x 




t\c^ 



Statement: There is a committee of universal art judges that deems what is "good" and "bad" art. 
Agreeable [] Disagreeable^J^ 



Café Questionnaire r Questionnaire Fonr 

Statement: Commercial artists & buyers and seUers of commercial art pay with sex rather than money. 
AgreeablêVTf Disagreeabîç [] 



Statement: Gender is neutral. 
Agreeable [] Disagreeable m 

Statement: Ail major international art muséums are run exdusively by women of color. 
Agreeable [] Disagreeable *fQ 

Statement: No one makes money offof anything reïated to art. 
Agreeable [] Disagreeable (\\ 

Statement: Andy Warhoi was a poor gay biack man from Détroit. 
Agreeable £} Disagreeable [] 

Statement: Yon need to prove that you own $1 00,000 in cash or assets to enter any gallery. 
Agreeable [] Disagreeable \J 

Statement: Amos and Andy are the mascots of the Venice BiennieL 

/ 

Agreeable/fî Disagreeable [] 



Statement: Being an artist is a punishable offense under the Iaw. 
Agreeable y/ Disagreeable [] 



Statement: There is a committee of universal art judges that deems what is "good" and ïf bad" art, 
Agreeable £j/ Disagreeable [ ] 



Café Questionnante : Questionnaire Four 

Statement: Commercial artists & buyers and sejlers of commercial art pay with sex rather îhan money, 
Agreeable [] Disagreeabîe'j^L 

Statement: Gender is neutrab 
Agreeable [ ] Disagreeable |^ 

Statement: Ail major international art muséums are run excïusiveîy by women of color. 
Agreeable [] Disagreeable £Jv 

Statement: No one makes money ofifof anything reiated to art. 
Agreeable [] Disagreeable j?J^ 

Statement: Andy Warhol was a poor gay black man from Détroit. 
Agreeable [] Disagreeable ^C 

Statement: You need to prove that you own $100.000 in cash or assets to enter any galîery. 
Agreeable [] Disagreeable^^ 

Statement: Amos and Andy are the mascots of the Venice Bienniei 

Agreeable [] Disagreeable 0v 

/ 

Statement: Being an artist is a punishable offense under the Iaw. 
Agreeable [] Disagreeable ]>t 



/ 



Agreeable fg^ Disagreeable [ ] - ^ 



7rr£ AU T w o ^ O © ic v- ta 7& *■ J 



Ca & Questionnaire : Questionnaire Foux 

Statement: Commercial artists & buyers and sellers of commercial art pay with sex rather than moncy . 
Agreeable [] Disagreeable [^ 

Statement: Gender is neutraï. 
Agreeable [] Disagreeablej<J 

Statement: Ail major international art muséums are run exclusiveïy by women of colon 
Agreeable [] Disagreeable]^, 

Statement: No one makes money offof anythmg related to art. 
Agreeable [] Disagreeable)^ 

Statement: Andy Warhol was a poor gay black man from Détroit. 
Agreeable [J Disagreeable ft^ 

Statement: You need to prove that you own $1 00.000 in cash or assets to enter any gallery. 
Agreeable [] Disagreeable rà\ 

Statement: Amos and Andy are the mascots of the Venice BienmeL 
Agreeable^h Disagreeable [] 

Statement: Being an arùst is a punissable offense under the Iaw. 
Agreeable |^_ Disagreeable [ ] 

Statement: There is a committee of universal art judges that deems what is "good" and "bad" art. 
Agreeable Ù Disagreeable [] 



Café Qiiestioiraaijre : Qtte^txojrnaire Foiur 

Statemcnt: Commercial artists & fauyers and sejlers of commercial art pay with sex rather than money. 
Agreeable [] DisagreeabM<|' 

Statement: Gender is neutral. 
Agreeable [] Disagreeable^^ 

Statement: Ail major international art muséums are run excîusively by women of color. 
Agreeable^] Disagreeable [] 

Statement: No one makes money offof anything related to art. 
Agreeable)^ Disagreeable [ ] 

Statement; Andy Warhol was a poor gay blaok man from Détroit. 
Agreeable [] Dïsagreeable^T 

Statement: You need to prove that you own $100,000 in cash or assers to enter any gaïlery. 
Agreeable^U^ Disagreeable [] 

Statement: Amos and Andy are the mascots of the Venice BiennieL 
Agreeable [] Disagreeable^" 

Statement: Being an artist h a punishable offense under the law. 



Agreeable pj^ Disagreeable [ ] 

Statement: There is a committee of universaî art judges that deems wbat is "good" and "bad" art, 
Agreeabî^gJ Disagreeable [] 



Café Questionnaire : Questionnaire Four 

Statement: Commercial artists & buyers and sellers of commercial art pay with sex rather than money. 
Agreeable[] Disagreeable^l 

Statement: Gender is neutral. 
Agreeabie[] Disagreeabie^gy. 

Statement: Afl major international art muséums are run exdnsively by women of color, 
Agreeable j)if Disagreeable [] 

Statement: No one makes money ofîfof anything related to art, 
Agreeable [] Disagreeable^ 



Statement; Andy Warhol was a poor gay black man from Détroit, 

Agreeable [] Disagreeable*j<P 

/ 

Statement: You need to prove that you own $î 00,000 in cash or assets to enter any galiery. 
Agreeable [] Disagreeable kk 

/ 

Statement: Amos and Andy are the mascots of the Venice BiennieL 
Agreeable [] Disagreeable^y 

Statement: Being an artist is a punishable offense under the Iaw. 

Agreeable [] Disagreeable j^jC. 

/ 

Statement: There is a committee of universal art judges that deems what is "good' 5 and '"bad" art. 
Agreeable [] Disagreeable 



^J^PK 



Café Questionnaire : Questionnaire Four 

Statement: Commercial artists & buyers and seîlers of commercial art pay with se* rather than money. 
Agreeable [] Disagreeable^^ 

Statement: Gender is neutral. 
Agreeable ^ Disagreeabl<^| 

Statement: AB major international art muséums are run exclusively by women of color, 
Agreeable [ ] Disagreeable ^ 

Statement: No one makes money off of anything related to art. 
Agreeable [] Disagreeable Èj£^ 

Statement: Andy Warbol was a poor gay black man from Détroit, 

Agreeable [ j Disagreeable [ ] 

Statement: You need to prove that you own $100.000 in cash or assets to enter any gallery, 
Agreeable [] Disagreeable [] 

Statement: Amos and Andy are the mascots of the Venice BiennieL 
Agreeable [ ] Disagreeable [ ] 

Statement: Being an artist is a punishable offense under the Iaw. 
Agreeable [] Disagreeable [] 

Statement: Thete is a comnnttee of universal art judges that deems what is >od" and W art, 
Agreeable [ ] Disagreeable [ ] 



Café Questionnaire : Questionnaire Four 

Statement: Commercial artists & buyers and seflers of commercial art pay with sex rather than money. 
Agreeable [ ] Disagreeabïe [ ] f u ^ 

Statement: Gender is ïie«±râlr"~~ k ^ \. v \ v ^ ^ \ 
Agreeable [] Disagreeable [] 

Statement: Ail major international art muséums are run excmsively by women of color. 

Agreeable [] Disagreeable [] ^V^V^s-^ ^ %\ \ftA-Kj-AA 

Statement: No one makes money pp^^^ïâ^^^ia^d^te^ïlr^ 
Agreeable [] Disagreeable [] 



Statement Andy Warhol was a poor gay biack man km Détroit. P ~"*N i 

Statement: You need to prove that you own $i 00.000 m cash or asscts to enter any gallery. / 

Agreeable [] Disagreeable [] 



Agreeable [] Disagreeable [] U—^-— -\ \y\y V- 4 ) 



Statement: Amos and Andy are the mascots of tbe Venice Bienniel. 

Agreeable [] Disagreeable [ ] C\ I \_^} -^-^^ ^-^^-'V 

Statement: Bèsa^as^^^i^s a punishable offense under the Iaw. 
Agreeable [ ] Disagreeable £ ] 

Statement There is a committee of universal art judges that deems what is "good" and tc bad M art [v J ^ 

Agreeable [] Disagreeable [] V^ \ * ^ ^Ar-NU \P^&T dj£jç V— *> ^— ^ " 



Café Questionnaire : Questionnaire Four 

Statement: Commercial artists & buyers and sellers of commercial art pay with sex rather than money. 
Agreeable [] Disagreeabïe [4 

Statement: Gender is neutraL 
Agreeable f ^ Disagreeabïe [ ] 

Statement; AU major international art muséums are run excîusively by women of color. 
Agreeable [] Disagreeabïe (J^ x 

Statement: No one makes money oflfof anythmg related to art. 
Agreeable [ ] Disagreeabïe ^â 

Statement: Andy Warhol was a poor gay black man from Détroit. 
Agreeable [] Disagreeabïe -f/j 

Statement: You need to prove that you own $100.000 in cash or assets to enter any gallery. 
Agreeable [] Disagreeabïe ffl 

Statement: Amos and Andy are the mascots of the Venice Bienniei. 

_ j 
Agreeable M Disagreeabïe [] 

Statement: Being an artist is a punishable offense under the Iaw, 
Agreeable $([ Disagreeabïe [ ] '"fp u *& 

Statement: There is a committee of universal art judges that deems what is "good" and "bad M art, 
Agreeable [] Disagreeabïe ÏÀ 



Café Qiïesliosinaire : Questionnaire Four 

Statement: Commercial artists & buyers and sellers of commercial art pay with sex rather than money. 
Agreeable [ ] Disagreeable (/] 

Statement: Gender is neutral- 
Agreeabîe [] Disagreeable {îy 

Statement: AU major international art muséums are run excmsiveïy by women of color. 
Agreeable [] Disagreeable jvf 

Statement: No one makes money ofifof anything related to art. 
Agreeable [] Disagreeable [v] 

Statement: Andy Warhol was a poor gay black man from Détroit. 
Agreeable [] Disagreeable \$ 

Statement: You need to prove tbat you own $100.000 in cash or assets to enter any gallery. 
Agreeable [] Disagreeable [^f 

Statement: Amos and Andy are the mascots of the Venice BiennieL 

/ 
Agreeable [] Disagreeable J/j 

Statement: Being an artist is a punishable offense under the Iaw. 
Agreeable [] Disagreeable §f 

Statement: There is a committee of universal art judges that deems what is "good" and "bad" art, 
Agreeable [] Disagreeable £yf 



Café Questionnaire ; Questionnaire Fouet 

Statement: Commercial artists & buyers and seîlers of commercial art pay with sex rather than money. 

y 

Agreeable [] Disagreeable j§3 

Statement: Gender is neutral, 
Agreeable [ ] Disagreeable \$ 

Statement: Alî major international art muséums are run exclusively by women of color. 
Agreeable^ Disagreeable {] 

Statement: No one makes money o3ff of anytbing reîated to art. 

Agreeable [] J>isagreeable>Q^ 

c 

Statement: Andy Warhol was a poor gay black man from Détroit. 
Agreeable N CT Disagreeable [] 

Statement: You need to prove that you own $100,000 in cash or asseîs to enter any gallery. 

Agreeable N Disagreeable [] 

/ 

Statement: Araos and Andy are tbe mascots of the Venice BiennieL 
Agreeable [] Disagreeable^, 

Statement: Being an artist is a punishable offense under the Iaw. 
Agreeable fsl Disagreeable [ ] 

Statement: There is a committee of universal art judges that deems what is "good" and ïf bad" art, 
Agreeable pfx Disagreeable [] 



Cstfe Questionnaire : Questioxuiaire Fowr 



Statement: Commercial artists & buyers and sellers of commercial art pay with sex rather than money. 



Àgreeable [] ^Disagreeable [T) 




Statement: Gender is neutral. 



Agreeable [ ] Disagreeable [ ] 



Statement; Ali major-intemational art muséums are run exdusively by women of color. 



Agreeable [] Disagreeable [] 



Statement: No one makes raoney^off of anything related to art. 
Agreeable [l^<Disagreeahle [] J 

c 

Statement: AndjTWârhol was a poor gay black man from Détroit. 
Agreeable [] j Disagreeable [] 




Statement: You needto^fcPQye that you own $100.000 in cash or assets to enter any gallery. 

Statement: Amos and Andy are the mascots of the Venice BiennieL 
[ ]] Disagreeable [] 




Statement: Being an artis t is a p unishable offense under the law. 



Agreeable [Q Disagreeable [] ) 



Statement: There is a eoïnmittee ofimiversal art judges that deems wbat is "good" and '"bad" art. 
Agreeable [] /Disagreeable [] 



Café Questionnaire : Questionnaire Four 

Statement: Commercial artists & buyers and sdlers of commercial art pay with sex rather than money. 
Agreeable [] Disagreeable [nJ^i 

Statement; Gender is neutral. 
Agreeable [^ Disagreeable [] 



Statement: Ail major international art muséums are rua excmsiveîy by women of color, 
Agreeable [] DisagreeabJe-[:^- 

Statement: No one makes money orîof anything related to art. 
Agreeable [] Disagreeable^J"' 



Statement: Andy Warîiol was a poor gay black man from Détroit. 
Agreeable [] Disagreeable^^ 

Statement: You need to prove that you own $1 00,000 in cash or assets to enter any gallery. 

Agreeable [J Disagreeabk.[^" 

Sj 

Statement: Amos and Andy are the mascots of the Venice Biennieh 
Agreeable^[^^7^ Disagreeable [] 

Statement: Being an artxst is a punishable offense under the Iaw, 
Agreeable [] Disagreeable^^ 

Statement: There is a committee of universal art judges that deems what is "good" and "bad" art, 
Agreeable [] Disagreeable^Qv^&>' 

\ 



Café Questionnaire t Questionnaire Five 

What does an artist need? Please encircle appropriate alternative. 

Respect? 

NONE (jO^LOADS FUTURE NOW PAST IMAGINED^ENDLESS LIMITED 

Spaee? 

NONE SMALL BIG DARK LIGHT HIGH LOW VIRTUAL^ OUTSIDE INSIDE 



NONE SOME LOADS DIRTY CLEAN FOREIGN DOMI*TIC<™BT-RELlW L OAN 



Ttrrw? 



NONE SOME LOADS FUTURE NOW PAST IMAGINED REAL (nG0INg)eNDING 

Materials? ^ *** 

NONE ONE^ORE^LOADS CONSECUTIVE RAW REFINED IMPORTED LOCAL 

Audience? 

NONE FAMILY LOCAL REGIONAL WORLD SPECIALIST GWŒKld^^) 



Peers? 

NONE 

Action? 



SOMELOADSi^EMOclAF^THEMATIC aN)EXPIERIENCED 



NONE SOME LOADS LEGAL ILLEGAL RANDOM PLANNED^SSe^ 

CommunicaèioTî? ^ 



NONE SOME LOADS TARGETED RANDOM DFJAYEd|mMêdW 

Character? 



none individual comunal^lexibl^fixed (un)atractive disab: 

Œmate? 



\. j v - - v *** --« **»ti ±j ± on ri j $ ? ,$ ) 



WARM COLD WET DRY^HANGINoVlONSTANT RADICAL WINDY 



CALM 



Café Questionnaire s Questionnaire Hve 

What does an artist need? Pkase encircle appropriate alternative. 

Respect? ___ 

NONESOME^^nmmEN^PASTIMAGINED^NDmSO^D 



, SMAU.BIÔDA^UGH^HIGH LOW VIRTUAÙ REAL OUTSIDE INSIDE 



NONE! 

NONE SOME^OAD^IETV CLEAN EORE.GN DOMEST.G DEBT-RELEASE LOAH Q/X. 

, ~ .™» ^T^rn>Tr MOW PAST ÎMAGÏNED REA1) 



NONE SOMELOADS FUTURE NOW PAST IMAG,NED REAL^NGOINGpDING 
NONEONEMORELOADSCONSEQUTWE^WREEmED.MEORTEDU.CAL^IJ. 

Audience? ^ ^^ /v^* \ 

NONEEAM^U>CALREG.ONAL^ORED^EGIA US TGENE RI ÇV I RTO^ 



,SOMELOA I3 SDEMOGRAEHICTHEMATICaN)EXPIERIENCED^C*VU> 3 



NONE \ 

Action? . -- — — ^ 

; LOADS LEGAL ILLEGAL RANDOM PLANNED TRIGGERE^ 



NONE SOME 1 

LOADS TARGETED RANDOM DELAYÉD IMMEDIATES 



Communication? 



NONE SOME 

Qmacter? 
NONE 

GEmate? 



INDIVIDU^COMUNAL FLEXIBLE FLXED (UNJATRACTIVE DISABLED 
WARM COLD WET DRY CHANGING CONSTANCE RADICAL>NDY CALM 



Café Questionnaire : Questionnaire Fïve 

What does an artist need? Please encircle appropriate alternative. 

Respect? 

NONE SOME LOADS FUTURE NOW PAST IMAGINED REAIŒNDLESimMITED 

Spam? 

NONE SMALL^I^DARIC UGHT HÏGH LOW VIRTUAL REAL OUTSIDE INSIDE 

Money? 

NONE SOME LOADS DÏRT^^IJEAMFOREIGN DOMESTTC DEBT-RELEASE LOAN 

Time? 

NONE SOME LOADS FUTURE NOW PAST IMAGINED REAL ^GOl3& ENDING 

Materials? 

NONE ONE MORE LOADS CONSECUTIVE RAW REFINED IMPORTEI^LOCAIy 

Audience? 



NONE FAMILY LOCAL REGIONAL WORLD SPECIALIST GENERIC(VIRTIL* 

Peers? 

NONE SOME^OAD^/DEMOGRAPHÏC THEMATIC (IN)EXPIERIENCED 

Action? 

NONE SOME LOADS LEGA1 ILLEGAL RANDOM PI ANNED TRIGGEÎŒD 

Communication? 

NONE SOME LOADS TARGETED RANDOM DELAYED IMMEDIATE 

Ckaracter? 

NONE INDIVIDUAL COMUNAL ^LEXIBLj^ FÏXED (UN)ATRACTÏVE DISABLED 

Oimate? 

WARM COLD WET DRY CHANGING ÔONSTANfr RADICAL WINDY GALM 



Café Qiaéïstioioiaire : Questionnaire Rve 

VVhat does an artist tieed? Please encircle appropriate alternative. 

Respect? 

NONE SOME LOADS FUTURE NOW PAS^ImAGINED^ÈAL ENDLESS LIMITED 

Spaee? V ^^ 

NONE SMALL BIG DARK IIGHT HIGH LOW VIRTUAI^REALpUTSIDE INSIDE 

Money? 

NONE/SOMEL* >ADS DIRTY : 3LEAN FOREÏGN DOMESTIG DEBT-RELEASE I OAN 

Time? 

NONE SOMgloADSjFUTURE NOW PAST IMAGINED REAL ONGOING ENDING 



Materials? 



NONE ONE MORErLOADà, CONSECUTIVE ^AW^ËElNErilMPORTED LOCAL 



Audience? 

ÎÏONE^AMILY LOCAI REGIONAL WOKiD iEECIALIST GENERIG VIRTUAL 

Peers? 

NONE «OME LOADS DEM )GRAPHIC THEMATK ?M)EXPIERÎEN< ED 



Action? 

NONE SOME LOADS LEGAL ILLEGAL RANDO M PLANNED TRIGGERED 

Corrmumication? 

NONE SSMKLOADS TARGETED RANDOM DELAYED IMMEDIATE 

Character? ^^_- ~^^ 

) 

NONEINDIVIDUAL GOMUNAL FLEXIBLE FÏXED (UN)ATRACTÏVE DÏSABLED 

y 




WARM GOLD WET DRY GHANGING CONSTANT RADICAL WINDY CALM 



^ 



Café Questionnaire : Questionnaire Five 

What does an artist need? Please encirde appropriate alternative. 

Respect? 

NONESOMS- LOADS FUTURE NOW PAST IMAGINED REAL ENDLESS LIMITED 

Spaee? 

NONE SMALL BIG DARK. LIGHT HIGH LOW VIRTUAXREAlJ OUÏS1DE ÏNSIDE 
Money? 
^'NONE SOME LOADS DIRTY CLEAN FOREIGN DOMESTIC DEBT-RELEASE LOAN 
Time? 

NONE SOME LOADS FUTURE NOW PAST IMAGINED REAL ONGOING ENDING 
Materials? 

( NONg ONE MORE LOADS CONSECUTIVE RAW REFINED IMPORTED LOCAL 
Audience? 

NOTE FAMILY LOCAL REGIONAL WORLD SPEGIALIST GENERIC VIRTUAL 
Peers? 
NONE SOME LOADS DE1VÎOGRAPHIC THEMATIC (IN)EXPIERIENCED 

AcÛQTl? 

NONE^O^É LOADS LEGAL ILLEGAL RANDOM PLANNED TRIGGERED 
Communkation? 

NONE SOME LOADS TA^GETEp RANDOM DELAYED IMMÉDIATE 
Ckaracter? 
pONp INDFVTDUAL GOMUNAL FLEXIBLE FDŒD (UN)ATRAGTIVE DISABLED 
Ciïmate? 
WARM COLD WET DRY CHANGIN^\60NSTAnV RADICAL WINDY CALM 



Café Questionnaire : Questionnaire Five 

What does an artist need? Please encircle appropriate alternative. 

Respect? W^Q&Q/ 

NONE SPMÊiûâJQSFTJTURENOW PAST IMAGINED REAL ENDLESS LIMITED 

Spaee? *<W_ T€^K fP^K^S 

NONE SMALL BIG DARK LIGHT HIGH LOW VIRTUAL REAL OUTSIDE INSIDE 

Money? (ôK/ 

NONE^eMË=EOSfi^DIRTY GLEAN FOREIGN DOMESTIG DEBT-RELEASE LOAN 

ïîAie 



NONE SOM] 
Matmak? 



■? (^ûï^{?S) 



>S FUTURE NOW PAST IMAGINED REAL ONGOING ENDING 



NONE ONJÏMOR&LOADS CONSECUTIVE RAW REFINED IMPORTEE LOCAL 

Au£ence?( T ^ &/\ô ÇJ 

NONE FAMI LY LOCAL REGIONAL WORL DSPECIALIST GENERIG VIRTUAL 

Peers? C^^" S» fQ^CS f^A^\^ faùt^e) 

NONESQMEiLQADS DEMOGRAPHIG THEMATIC (IN)EXPIERIENCED 

NONE SOME LOAJ ^LEGAL iLLEGAL RANDOM PLANNED TRIGGERED 

NONEJQMEiOAqS TARGETEH R WDOM DEL/ YED IMMEDIA1 E 



NO NE INDIVIDUAL COMUNAL FLEX IBLE FDCED (UN)ATRAGTTVE DISABLED 
WARM COLD WET DRY CHANGING CONSTANT RADICAL WINDY GALM 



Café Questionnaire î Questionnaire îïve 

What does an artist need? Pïease encircle appropriate alternative. 

Respect? 

NON^SOME;LOADS FUTURE NOW PAST IMAGÏNED REAL ENDLESS LIMITED 

Space? /^ 



NONESMAiXBÏGDARKOGHTHIGHLOW VIRTUAL REAL OUTSIDE INSIDE £\r tUwi^l 

\ 
Money? \ 

NONEJSOM^ LOADS DIRTY CLEAN FOREIGN DOMESTEG DEBT-RELEASE LOAN 

Tïme? 






NONE(SOM^LOADS FUTURE NOW PAST IMAGÏNED REAL ^NGOINC^ENDING 
Materials? 

NONE ONE MORE LOADS GONSEQUTTVE RAW REHNED IMPORTED LOCAL 

Audience? 

NONE FAMILY LOCAL REGIONAL WORIJ^SPECIALISJ GENERIC VIRTUAL 

Peers? 

NONE éoME^OADS DEMOGRAPHIC THEMATIC (IN)EXPIERIENCED 

Action? 

NONE SOME LOADS LEGAL HXEGAL RANDOM PLANNED TRIGGERED *&Màr k*b ^* 

Cûffirnunicatw?î? 

NONE SOME LOADS TARGEIB^/RANDOM DELAYED IMMEDIATE 

Gkaracter? 

NONE INDIVIDUAL COMUNAL FLEXIBLE FDŒD (UN)ATRACTIVE DISABLED 

Qimate? 

WARM COLD WET DRY CHANGING CONSTANT RADICAL WINDY CALM 



Café Questionnaire : Questionnaire rave 

What does an artist need? Please encircle appropriate alternative. 
{Respect? j 



NONE SOMELOADS FUTURE NOW PAST IMAGINED REAL ENDLESS LIMITED 
fspaee? J 

NONE SMALL BÏG DARK LIGHT HIGH LOW VIRTUAL/RÉÂÎ>pUTSIDE INSIDE 

\Money?j 

NONE(SÔMÉ^OADS DIRTY CLEAN FOREIGN DOMESTfC DEBT-RELEASE LOAN 

j Time? \ 

NONE SOMELOADkFUTURE NOW PAST IMAGINED REAL ONGOING ENDING 

[Materials? 

NONE ONE MORE LOADS CONSECUTIVE RAW REFINED IMPORTEe/lOCAL) 

; Audience?- 



.WORLÎ 



NONE^FAMILY\LOGAL REGIONAL WORip SPEGIALIST GENERIG VIRTUAL 

(PelrsT 1 

NONE SOMELOADS DEMOGRAPHIC THEMATIC (TN)EXPIERIENCED 
(Action?) 

NONE SOME/LOAD&LEGAL ILLEGAL RANDOM PLANNED TRIGGERED 

( Cormtmràcaùon? y 



NONE SOME LOADS^TARGETED RANDOM DELAYED IMMEDIATE 

Ckaracter? 

NONE INDIVIDUALCOMUNÀL FLEXIBLE FDŒD (UN)ATRAGTIVE DISABLED 
Œmate? 



WARM GOLD WET DR YCHANGING. CONSTANT RADICAL WINDY CALM 





Café Questionnaire î Questionnaire Five 

What does an artîst need? Please encircle appropriate alternative. 
Respect? 






tfAGINED^I 




NONE SOME LOADS FUTURE NOW PACT IMAGINEDÎ^EAL ENDLESS LIMITED 

Space? 

NONEVSMALLJBIG DARK LIGHT HIGH LOW VIRTUAL REAL OUTSIDE INSIDE 

Money? 

NONENSOMEjLQADS DÏRTY GLEAN FOREIGN DOMESTIG DEBT-RELEASE LOAN 
Txmû 

NONE SOME LOADS FUTURE NOW PAST IMAGINED REAL ONGOWG ENDING 

Materials? 

NONE ONE MORE LOADS CONSEQUTTWjS RAW^EFINED IMPORTED LOCAL 

AMrns? 

NONE/AMILY LOCAL REGIONAL WORLD SPECIALIST GENERIC VIRTUAL 

Peers? 

NONE SOMEUOAmijEMOGRAPHIC THEMATIC (IN)EXPIERIENCED 

Action? 

NONE SOME LOADS LEGAL ILLEGAL RANDOMPLANNED TRIGGERED 

Communication? 

NONE SOME LOADS TARGETED RANDOM DELAYEDflMllEDIAl 

Charaeter? 



JA\C< 






NONE INDrVlDUA^COMUNAL^LEXIBLE FTXED (UN)ATRACTTVE DISABLED 

Ckmate? 

WARM COLD WET DRY (ÉHANGINGjefONSTANT RADICAL WINDY CALM 



Café Qiiestioiiiiair^ i ^>uestioiuiaire Rve 

What does an artist need? Please encircle appropriate alternative. 

Respect? 

NONE b)MM LOADS FUTURE NOW PAST IMAGÏNED REAL ENDLESS LIMITED 

Space? 

NONESMAIXMGDARKUGHTffiŒ ^Uuv^ - 

Money? 

NONE SOME LOADS DÏRTY GLEAN FOREIGN DOMESTIG DEBT-RELEASE LOAN <2^<y^ l~ 

Time? 

NONE SOME LOADS FUTURE NOW PAST^MAGINEE^AL'ONGOING ENDING U tL 5 

Mjfenofc? 

NONE ONE MORE LOADS GONSEOUTIVE^AWREFINED IMPORTED LOCAL 



NONE FAMILY LOCAL REGIONAL(WORm SPECIALIST GENERIC VIRTUAL 

Peers? „---' ' ^. 

f^ (K\\ \ 
NONE SOME LOADS DEMOGRAPHICTHEMATIC (IN)EXPIERIENCED 

Action? 

NONE SOME LOADS LEGAL ILLEGAL RANDOM B^ANNEDjjPRIGGERED ï *J& f \ ^Â 

Qnmnumcgdon? 

NONE SOMeLûADS, TARGETED RANDOM DELAYED IMMEDIATE 

Cktfracter? 

NONE INDD7IDUAL COMUNAlWxIBL^ FLXED (UN)ATRACTD7E DISABLED tffaM C 



WARM COLD WET DRY CHANGING C0NSTANTÏIADICAL WINDY CALM 



RADICAL 



Café Questionnaire î Questionnaire Five 

What does an artist need? Please endrcle appropriate alternative. 

Respect? 






NONE SOME ï < OAm/FUTURE NOW PAST IMAGINED REAL ENDLESS UMÏTED 



^ 




Space? 

NONESMAJ2 BIG DARKUGHT HïGH LOW VIRTUAL REAL ( >UTSIDE INSIDE 
Money? 

NONE SOME tOAp£ DÏRTY CLEAN FOREIGN DOMESTIC DEBT-RELEASE LOAN 

Time? ^.^ 

NONE SOME ioAD^JFXJTURE NOW PAST IMAGINED REAL ONGOING ENDING 

Materials? 

NONE ONE MORE^LOAD§>GONSEQUTrVE RAW REFINED IMPORTED LOCAL 

Audience? 

NONE FAMILY LOCAL REGIONAL V^ORI^SPEGIALIST GENERIC VIR 1 UAL 

Peers? x~"A 

NONE SOME LOADS DEMOGRAPHIC THEMATÏC (IN)EXPIERIENCED 

Action? s>^~^\ 

NONE SOME j(oA3^LEGAL ILLEGAL RANDOM PLANNED TRIGGERED 

ComMîmcadôTi? 




NONE SOM 

Character? 



mQApÉi 



TARGETED RANDOM DELAYED IMMEDIATE 



NONE II^blVÏDl)AL COMUNAL FLEXIBLE FIXED (UNJATRAGTIVE DISABLED 



WARM COLD WET DRY CHANGING CONSTANT RADICAL WINDY CALM 



Café QuestioiutaÈre : Questionnaire Fîve 

What does an artist need? Pleâse encircle appropriate alternative- 
Respect? 



f * 
NONÇ SOMEtOADS FUTURE NOW PAST IMAGÏNED REAL ENDLESS LIMITED 



~ 1ELC 



Spam? 

NONE SMALL BIG DARK LÏGHT HIGH LOW VIRTUAL^EA^ OUTSIDE INSÏDE 

Money? -, , 

NONEfëOME^LOADS DÏRTY CLEAN FOREIGN DOMESTIC DEBT-RELEASE LOAN 

1Ï7W? 

NONE SGME LOADS FUTURE NOW PAST IMAGINEDÈ^ALjONGOING ENDÏNG 

Materials? 




~7 NONE ONE MORE LOADS CONSECUTIVE RAW REFINED IMPORTED LOCAL 

ÂuSmce? 

NONE FAMILY LOCAL REGIONAL WORLD SPEGIALÏST GENEREE VIRTUAL 

Peers? 



NONE SOMEyLOADS DEMOGRAPHIG THEMATIG (IN)EXPIERIENCED 

Action? 

f 

NONE SOME/LOADS LEGAL ILLEGAL RANDOM PLANNED TRIGGERED 



Commumcatàtm? 

NONE SOME LOADS TARGETEE| RANDOM^DELAYED IMMÉDIATE 

Ckrracter?^. — — ~ -^>— — sC__ 







NONE INDIVIDUAL COMUNAL FLEXIBLE FLXED(UN)ATRACTTVE DISABLED 



Œmate? 



WARM GOLD WET DRY GHANGING CONSTANT RADICAL WINDY GALM 




Café Questionnaire t Questionnaire Five 

What does an arùstneed? Please encircle appropriate alternative. J \^ &Ç & Q U€§M Q ft j? (X C-& (jÇ0 "A £■ l^vfe 
Respect? ^A d4H > (Aiffe^ (Art\^f 

NONE SOME LOADS FUTURE NOW PAST IMAGINED REAL ENDLESS LIMITED G\( W?^l j" '0 ùëâ 
Spacs? 

NONE SMALL BÏG DARK UGHT HIGH LO W VIRTUAL REAL OUTSIDE INSIDE 

Money? 

NONE SOME LOADS DÏRTY GLEAN FOREÏGN DOMESTIG DEBT-RELEASE LOAN 

Time? 

NONE SOME LOADS FUTURE NOW PAST IMAGINED REAL ONGOING ENDING 

Materials? 

NONE ONE MORE LOADS CONSECUTIVE RAW REFINED IMPORTED LOCAL 



NONE FAMILY LOCAL REGIONAL WORLD SPECIAUST GENERIG VIRTUAL 

Peers? 

NONE SOME LOADS DEMGGRAPHIC THEMAT1C (IN)EXPIERIENCED 

Action? 

NONE SOME LOADS LEGAL ILLEGAL RANDOM PLANNED TRIGGERED 

Communication? 

NONE SOME LOADS TARGETED RANDOM DELAYED IMMEDIATE 

Character? 

NONE INDIVIDUAL COMUNAL FLEXIBLE EKED (UN)ATRAGTIVE DISABLED 

Gimate? 

WARM GOLD WET DRY CHANGING CONSTANT RADICAL WINDY CALM 



Café Questionnaire : Questionnaire Five 

What does an artist need? Please encirde appropriate alternative, f Jp J ^^ 

Respect? 

NONE SOME LOADS FUTURE NOW PAST IMAGINED REAL ENDLESS LIMITED 

Spaes? 

NONE SMAIX BIG DARK OGHT HIGH LOW VIRTUAL REAL OUTSIDE INSÏDE 

Money? 

NONE SOME LOADS DÏRTY GLEAN FOREÏGN DOMESTÎG DEBT-RELEASE LOAN 

Tïme? 

NONE SOME LOADS FUTUR^NOWAST ÏMAGINED REAL ONGOÏNG ENDÏNG 

Materials? 

NONE ONE MORE LOADS CONSECUTIVE RAW REFINED IMPORTED LOCAL 



NONE FAMILY LOCAL REGIONAL WORLD SFECIALÎST GENERIC VÎRTUAL 

Peers? 

NONE SOME LOADS DEMOGRAPHIC THEMATIC (IN)EXPIERIENCED 

Action? 

NONE SOME LOADS LEGAL ILLEGAL RANDOM PLANNED TRIGGERED 

Communkation? 

NONE SOME LOADS TARGETED RANDOM DELAYED IMMÉDIATE 

Ghtfracter? 

NONE INDIVIDUAL COMUNAL FLEXIBLE FDŒD (UN)ATRACTTVE DISABLED 

Climate? 

WARM COLD WET DRY CHANGING CONSTANT RADICAL WINDY CALM 



